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Finckel Fanned By 
rn Curve Ball 


By BILL GOTTLIEB 


York—“Boyd Raeburn threw me a curve,” arranger 
Hie Finckel admitted when the Beat asked if it were true 
4 Raeburn has been chiseling on royalties due Eddie and, 
q concealing the fact that Finckel, not George Handy, 





writer and arranger of Boyd | 
Stravinsky, March of the 
and other classics which 
instrumental in establishing 
Saburn’s rocketing musical repu- | 









> 





“Raeburn got 4,000 bucks in) 
nces R, BMI after claim- 
‘sole ownership of March of 
Boyds and three other num- 
~ J wrote, arranged and still 
m half of,” continued Finckel, 
wr ably head note man for 
iddy Rich. 









Credit To Handy | 


the big rub isn’t the) 
It’s that Raeburn has, 
pme reason, been giving pub- 
s eredit to George aon A for 
ting Boyd Meets Stravinsky, 
yeh of the Boyds and, y | im- 
sation, Boyd Meets The Duke, 
ek Waddle, Two Spoos in an 
oo, Little Boyd Blue and other 
mals that I wrote and ar- 
wed for him when I was on 
gtaff three years ago. All 
eburn did was dust some of, 
‘am off and put them on trans- 
tions and records, exactly as 
nally written.” 
finckel isn’t especially burned 
|Handy, though he feels that 
iorge, who was his successor in 
“" cage, might make a 
Vv 






























oyd 

uesie to redirect some 
‘the undeserved praise heaped 
on him. Handy, Eddie says, 
mild have enough glory from 
@ fine things he actually did 
"write for Raeburn. 


" ‘Skip The Dough, He Says 


) “Wor is Eddie sharpening a steel 
baton for eburn. He jus 


































i the record straight ... 
/ afd you can even skip the few 


owed him on royalties from 
BMI tunes. Since Down 
has been contributing to 


g misinformation about 

man or men behind Raeburn, 

jally anxious to help 

explain his role in creat- 

ing Raeburn’s exciting, revolu- 
tionary music. 


_ First, the matter of royalties | 
March of the Boyds and three | 
took 


tunes of Eddie’s: Raeburn, | 

a leader’s customary | 

“co-author” credit line, sold the 

Music to Broadcast Music, Inc. 

an advance of several 

. He admitted Finckel’s 

p but claimed he had 

bought out Eddie and was sole 

Owner, (This information is cor- 

toborated by a letter in the Beat’s 

possession sent to Eddie by Rob- 

ert J. Burton of the BMI legal 
department.) 


Nothing Illegal 
Legally, any one of several co- 
authors can receive royalty ad- 
Yanees without his partners par- 
. A split is compulsory 
with the royalties actually 
®ammed. Actual earnings, in this 
are small. Worse, feels 
» ls Raeburn’s misrepre- 
the facts to BMI and 
KA to —s. A ee 
ons 0 e tunes 

without 


Finckel credit 
lines on £ S 
correcting 


we vouer | rocac’ 


e labels and without 
the impression that 


MCABuysOut 
Tiggy's Pact 


York—Contract on Ziggy 
ian, TD’s trumpet star, was 
sme a from General Artists 
ED. by MCA for --| Sndiechoned 
hn a Ww eave the 
ead mediately and be- 
iniz: of his own com- 
‘Gebut in the fall. 
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Handy had done the work. 

So much for the royalty inci- 
dent. Cutting deeper is the gen- 
eral matter of misplaced credits. 
A case in point is Boyd Meets 
Stravinsky, Raeburn’s most suc- 
cessful platter and the only disc 
to receive the top “4 Note” award 
in the Down Beat record review 
of May 20. In Note magazine for 
May, °’46, Raeburn is credited 
with the following quotes: 
“George Handy is — the 
greatest music I ever heard... . 
Listen to Boyd Meets Stravinsky 
and you'll see what Handy and I 
mean by great music.” Sure, on- 
ly it was written and arranged 
three years ago by Eddie Finckel. 





In the next issue of Down 
Beat, Bill Gottlieb will describe 
in detail the work of Eddie 
Finckel with Raeburn, Krupa 
owl his present boss, Buddy 
ich. 


McIntyre Quit 














Cosmo, Or Not? 


New York—Really confusing 
story hit the gossip centers a 
fortnight ago when Hal McIntyre 
manager George Moffett told the 
Beat Mac was leaving Cosmo 
Records because that firm was in 
arrears $8000 of its $1000 a week 


+ | commitment to the band. The 


day previous a stock issue of 
67,500 shares had been oversub- 
scribed. Consensus of opinion 
was that the company had over- 
expanded and simply didn’t have 
the cash until the successful 
issue was floated. 

Moffett added that even if the 
band were paid off immediately 
on what was due it, it would not 
return to the Cosmo fold, feeling 
the management of the firm un- 
satisfactory for the band’s pur- 
poses. Moffett added that their 
contract called for the continued 
presence of Herb Hendler as re- 
cording director or the contract 
would terminate, and that they 
had been approached to waiver 
this clause and had refused. 

Hendler when queried by the 
Beat said that he still liked Mc- 
Intyre and the band and that 
any statement would have to 
come from them—that he was 
not leaving Cosmo. Hendler 
added that he intended to limit 
the firm’s band recording activi- 
ties for the present to Tony Pas- 
tor and Bobby Byrne. Byrne will 
have a release next week of 
Hymn to the Sun and Hey Bobby. 





Kelly's Reopens 
With. Allen Crew 


New York—June’s middle week 
found Kelly’s Stables, famed 52nd 
street nightery closed for a week 
with the door signed: “Closed— 
Gone Fishing for Talent.” Gag 
was a gimick to give the spot a 
chance to round up a new sum- 
mer show which it did on -the 
2list, big banners telling the 
Street that the Red Allen band 
(recently at the now-locked, 
soon -to-be-opened Onyx) and 
the Stuff Smith Trio were within. 
Opening night also had Thelma 
Carpenter and Garland Wilson 
around to buttress co-owner 
Ralph Watkins’ argument that 
he really intends to return the 
Stables to its old stall: g. 





Handy Didn’t Write Them Tunes!’ 
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Dave Lambert moved into the 
Claude Thornhill band, decided 
he didn’t like the vocal group, 
and moved out again . . . Margie 
Stuart, who used to sing with Al 
Donahue, Joe Reichman and 
others, became the bride of Har- 
lan Amen Robinson on June 21 
in Glendale, California ... Lis- 








| _ Marion Will 


ten for Duke Ellington’s new blue |) 


song, You Don’t Love 
More. It’s sumpin’! 


pigue, Bothwell 


arranger, was a 
rassed when he 


had turned in 


an arrangement 


the Le-Ba and 
Re-Bop versions 
of that well- 
known riffer. . . 
Lena Horne, 
taking quite a 
beating because of her marriage to 
that west coast pianist, has bought 
a home on Leng Island. . . Inci- 
dentally, Dorothy Dandridge (Mrs. 
Harold Nicholas) sings Good-For- 
Nothin’ Joe so much like La Horne 
as to startle listeners. 


Ted Nash’s wedding to Evelyne 
Hugo’ in Chicago on June 19 
makes it ten married and ten 
single men in the Les Brown 
band ... If. Victor A. Jackson, 
disabled vet, will send Down Beat 
his address we'll tell that instru- 
ment manufacturer where to 
ship the one-handed B-flat clari- 
net which he ordered in Paris 
. .. Billy Berg, L.A. club owner, 
reportedly suing Mae West for 
enticing Harry the Hipster Gib- 
son from his nice warm piano 
bench to the cold boards of a 
theater. 


Elliot Lawrence not at all salty 
with Claude Thornhill, as some be- 
lieve, but definitely not friendly 
with fellow Columbia Recording 
artist Frankie Carle— stemmed 
from a dance both bands played in 
Pennsylvania. . . Betty Bennett out 
of the Thornhill band and Buddy 
Stewart’s sister, Beverly, reported 
as the replacement. . . Baybees 
have been ordered by the George 
Townes and the Jack (Les Brown) 
Haskells. 


Jeep Hammond, John’s son, 
hit by an automobile the other 
day—nothing broken .. . Page 
196 of the best seller The Huck- 
ster: “One O’Clock Jump ended 
in a millennial dissonance.” 
That’s what they call tonic 
chords these days. . . Add queer 
deals: Jerry Gray is signed with 
Mercury records, recently did a 
date with Jane Froman for Ma- 
jestic, and with Margaret Whit- 
ing for Capitol, and has been 
talking with Columbia about 
Dinah Shore. . . Then there’s the 
Ann Hathaway date, done for 
Keynote at Victor studios by a 
Columbia recording exec! 


John Simmons, bass player at 
the Three Deuces (NYC), playing 
I Found A New Baby at a screamer 
tempo—and beating his foot on 
the third beat. . . On The Record, 
Dorothy Thompson’s political col- 
umn, was listed in Editor & Pub- 
lisher’s annual directory of syndi- 
cates and features as a music col- 
umn. . . Sam Donahue will be fol- 
lowed by Ray Anthony at the Rose- 








Me No|; 
Paul Ville-|. 


little embar.|* 


discovered he|/ 





combining both || _ 


Join James 





New York—The vocal spot vacated with Harry James by Ginnie 
Powell when she returns to the Boyd Raeburn band this month will 
be filled by Marion Morgan (above), touted by her manager, Tim 
Gayle, as another Betty Hutton. Marion was featured for many weeks 
with the Caesar Petrillo orchestra over the CBS network from station 


WBBM in Chicago. 





Blushing Cop Catches 
Basie Show—For Free. 


New York—The other day a blushing copper sat quietly 
through Count Basie’s stage show at the Roxy. They had 
met that afternoon when the Count, chatting with his press 
agent, Jim McCarthy, on Broadway and 5lst street, whipped 


a notebook from his pocket to 
make notations of several appoint- 
ments. The ever-alert copper put 
the sleeve on the Count, declaring, 
“You bookies are getting nervier 
every day.” 

McCarthy intervened, explain- 
ing that Basie was merely mak- 
ing notes and not taking horse 
bets or numbers. 

The officer threatened to run 
them both in. Then he looked 
through the notebook. 

“Q-o-ops,” he said, “I’m sor- 
ry!” 

He accepted two free tickets. 





land (NYC) probably. . . Joe Guy 
seuffling with wife Billie Holiday, 
with the Downbeat club refusing 
him entrance—next night they 
were eating together amicably at 
Yank Sing. 

PeeWee Irwin is rehearsing a 
17-piece band with Billy Usher 
and his wife Pat Cameron on 
vocals ... The Lora Jameson on 
those Bob Chester sides is actu- 
ally Margie Lewis, assistant to a 
N.Y. music writer ... GAC has 
released John Kirby ...A na- 
tional mag phoned the Beat’s 
NYC office the other and asked 
if Stella Brooks and Billie Holi- 
day really are popular... Vaughn 
Monroe outdrew the Miller- 
Beneke band early last month in 
Hershey, Pa., by about 10 cents 
.. . Add new slogans: “Badler’s 
Elevator Benzedrine—Now You 
Can Be Higher Than She.” 





New Herd Group 


Detroit—The Velvetones, a 
singing quintet (four boys, one 
gal) joined the Woody Herman 
band ten days ago replacing the 
Blue Flames quartet. 





Police Beat 
Bass Player 


New York—Carlton Powell, 
brether of drummer Specs Pow- 
ell and himself bass player in the 
Herman Chittison Trio, was so 
badly beaten by police in the 
East 51st Street station that his 
condition was marked critical at 
the Bellevue hospital, where he 
is recovering. 


The beating followed an alter- 
cation with a cab driver when 
Powell left the radio studios aft- 
er a 2 a.m. re-broadcast and the 
cabbie demurred about picking 
him > Police charge that Pow- 
ell pulled a knife on the driver, 
but NAACP representatives, in- 
vestigating the case, deny this. 
The musician lost five teeth, re- 
ceived numerous contusions and 
a probable skull fracture. 











Vivien Garry 
Trio on Cover 


Cover subjects for this issue 
are members of the Vivien Garry 
Trio, with a firecracker supply- 
ing the Fourth of July atmos- 
phere. Vivien, who plays bass, 
holds the cracker, Wini Beatty, 
piano, applies the match, and 

in Garrison, guitar, holds a 
last minute conversation with 
himself as to whether he should 
stick around or not. The trio is 
drawing considerable attention 
at Art Martin’s Club Morocco 








in Hollywood. Pic by Johnny 
Weiss 
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Lou Fromm Is 
Found Guilty on 
Narcotic Charge 


Los Angeles—A verdict of guil- 
ty was handed down in case of 
Lou Fromm, drummer arrested 
here a while back on a narcotic 
charge, by Superior Judge Wal- 
ter S. Gates. The musician’s at- 





torney, Thomas Liggins, submit- 
ted the case to the court on} 
transcript of evidence produced 
at the preliminary hearing, at/| 
which police officers showed a} 
quantity of a drug said to be} 
heroin and supplies for adminis- ; 
tering it. They asserted that the | 
evidence was in Fromm’s pos- 
session when arrested at his| 
apartment Feb. 11. 

Fromm, who has been at lib- 
erty under bond, appeared to be 
stunned by the verdict and even | 
more stunned when he was| 
promptly led from the court 


room to Los Angeles county jail. 
Sentence was to be announced 


| 
| 
| 
| 
| 





Lou Fromm 


July 2. The minimum is 90 days, 
the maximum 10 years in San 
Quentin. 

Probation is not allowed under 
the California law covering pos- 
session of narcotics. However, 
Fromm’s attorney filed an appli- 
cation for probation because he 
believes the resultant investiga- 
tion of the drummer’s personal 
character will show reasons for 
a light sentence or early parole. 

Bill Cavanaugh has replaced 
Fromm in the Harry James band. 





Jimmy Dorsey 
Picks His Spots 


New York—Jimmy Dorsey ad- 
vised his agents, GAC, to pass up 
booking at the 400 Restaurant 
for an engagement at the Hotel 
Pennsylvania for less dough, 
stating that he figured more 
prestige at the latter spot. He 
also nixed work at the Hotel New 
Yorker, asking for an October 
date at the Meadowbrook in New 





Jersey. 





| Well, Old Mellorooney and Puttee-Puttee! 





Hollywood—Not since Cab Calloway burst forth 
with his hi-de-hi and other scat phrases has a jivester 
created such a sensation as the eement-mixing Slim 


ruthers. 





Gaillard, seen here with the other members of his 
trio, bass-playing Tiny Brown and Scatman Car- 


| popular music with less em 





Leonard Sues 


New Ork Set 


Los Angeles—Leonard Sues, 
trumpet-playing ork front fea- 
tured on Eddie Cantor airshow 
for past season, debuts new 
dance band at Ciro’s when Sun- 
set Blvd. swankery re-opens 
July 3. 

Sues, whose only previous ap- 


|pearance with a dance combo 


was with a small group at a Val- 
ley nitery, is using five brass (not 
counting leader), four saxes, 


|four fiddles and three rhythm. 
| Book is largely by Al Sendrey 
| and Heinie Beau. 


Sues entered profession as a 
kid solo star playing vaude and 
nitery work. If ork is successful 
he may not return to radio next 
fall. He’s booking via MCA. 


Cugat Only Pop 
Bowl Concert 


Los Angeles—As it stands now, 
only concession to “popular” 
taste on the books as part of the 
regular Hollywood Bowl summer 
concerts this year will be an eve- 
ning of Latin-American music 
to be presented by Xavier Cugat 
on Aug. 31. 

Cugat will use the regular Hol- 
lywood Bowl orchestra at full 
sympho size with a unit of his 
own ork added for certain num- 
bers. 


James Band At 
Asbury Park 


New York—Marking one of 
only three appearances in the 
east this summer, Harry James 
opened two nights ago at Con- 
vention Hall, Asbury Park, N. J., 
and has six more days to go. 
The trumpeter is knocking down 
a guarantee of $3500 a night for 
these dates. 














| Tells Mac About Bananas _ | 





New York—We don’t know where Hal McIntyre’s press agent got 
the bananas. We haven’t even got any IN the refrigerator. Maybe 
Elsa Chiquita Banana Miranda, more luscious than the fruit she sings 


about, brought them along when 


she came to pose with the band 


leader. Anyhow, here y’are, McIntyre, bananas, Miranda, take your 


choice. 














Nat Cole Gets 
His Trio Set 
For Concerts 


New York—The King Cole 
Trio’s fall concert tour, first an- 
nounced in the Beat last March, 
is slowly emerging from the 
dream stage. Nat has already 
finished writing seven minutes 
of the eight-minute piece de re- 
sistance, Concerto For Three, ti- 
tle number for the entire series. 

Though each concert perform- 
ance will last two hours, Nat is 
only mildly perturbed about pac- 
ing his material sufficiently to 
avoid monotony. “After all,” he 
explained, “I’ve heard lone sing- 
ers and pianists hold down a 
stage for a couple of hours with- 
out the crowd beating the cur- 
tain to the draw. See how much 
more variety we should be able 
to produce with three men.” 

Though the Trio will feature a 
few vocals, most of the material 


|'now being especially written for 


the concert will be “serious 
jazz.” Marvin Fisher, Frank 
Comstock and Frankie Laine 
have already begun to write 
material to augment  Cole’s 
originals. 

“Much of the work,” Nat re- 
vealed, “will be modern music 

. experimentation ... three 
or four changes in tempo in a 
number. . . Maybe a little like 
Debussy or Gershwin’s serious 
compositions. 

“There'll be lots of rhythm 








Bi-Weekly 


Since the first of the year 
Down Beat has been publishing 
bi-weekly instead of semi-month- 
ly, but reports from readers and 
dealers indicate that many still 
are under the impression that it 
still is published on the first and 
fifteenth of each month! Look 
for Down Beat at your favorite 
news stand every other Monday. 
It may be a day later in some 
locations, due to problems of 
distribution, but you'll find it 
every other week, usually on the 
same day! 











Ten Years Ago 
This Month 


July, 1936 


Jack Hylton returned to Eng- 
land after ten months in this 
country, and his band scattered 
- - « Orville Knapp, 28, was 
killed on July 16 in the crash of 
a plane which he was piloting 
near Beverly, Mass., leaving his 
bride of two months, Gloria 
Grafton . .. The Robbins music 
firm took $42,700 from ASCAP 
for the quarter, a record amount 
at that time. 

Ozzie Nelson and his band 
were playing at the Palmer 
House in Chicago, with Joy 
Hodges subbing for Harriet Hil- 
liard, who was waiting for That 
Bird . . . Eddie Condon and Joe 
Marsala formed a small combo 
for the Hickory House on 52nd 
Street, where they were to be 
succeeded by Farley and Riley, 
who were trying to explain why 
the music wasn’t going ‘round 
and ‘round any more. 

Earl Hines was knocked un- 
conscious in a bus crash near 
Baltimore, but there were no 
serious casualties among the 
band . .. Hugues Panassie 
named Bud Freeman as one of 
the greatest hot musicians of all 
time . . . George Hall rounded 
out his seventh year at the Taft 
hotel in Manhattan, a _ record 
which Vincent Lopez is creeping 
up on today ... And Ace Brig- 
ode drew 57,786 persons to the 
General Motors Exhibit at the 








Chubby Plans 
New Band To 


Tour Schools 


New York—Chubby Jackson, 
ex-Herman Herd bassist, is rest- 
ing and playing ball at his Free- 

ort, L. I., home while formulat- 
ng plans for his coming tour of 
the country’s schools with a 19- 
piece band. 

The Chub’s band plans include 
a reed section doubling every- 
thing but kazoos and four bass 
trumpets replacing the usual 
trombone section. Arrangements 
will be by George Handy with 





tunes, too, of course. And some 
jazz rhumbas. There’s a lot to 
Latin American music that’s like 
our hot music in spirit. I don’t 
mean the rhumbas and congas 
played by typical Latin Ameri- 
can orchestras but the authentic 
stuff. Like Miguelito Valdes’ 
singing or some records I once 
heard of a back-woods Brazilian 
woman who sang in a high voice 
with just drums behind her. 
That was IT.” 

Recorded on Capitol but not 
yet released are two numbers 
planned for the concert, Rhum- 
ba a la King and Chant of the 
Blues. 

No dates for the tour are set; 
but with the King Cole Trio at 
the crest, they should have little 
trouble hitting the country’s top 


Savino Nix 


}on standards and educa 


MGM Bid For 
RobbinsPiece 


New York—Latest develo 
in the MGM control purchase 
the Big-3 music publishing com. 
pany stock has the com: 
waving big bills at Do 
Savino, music editor for the 
who holds 9 percent of the com- 
pany’s stock. Savino told Down 
Beat that he wanted a quarter 
of a million for his slice of the 
firm. 

“MGM offered me much legs 
than that,” he said, “but Im 
giving them a flat no for an 
MoM than 

now owns more 
percent of the Big-3 firm follows 
ing the recent buy-up of Jack 
Robbins’ 27 percent (Down Beat 
June 3, 46). 

Under MGM control, the firm 
will devote more of its effort to 


material. Due to this 
Savino has decided to tender 
resignation as an active member 
of the firm and will handle only 
important assignments in the 
standard and educational diye 
sions. He may tie up with an 
other firm if agreeable terms can 
be arranged, Savino said. 
Robbins, since he left Big-3, 
has been seen — many eye- 
catching moves in the business 
First was to set up with 
publisher Reg Connelly a British 
and a Yankee firm to handle 
tunes on both sides of the 
at the same time. Others include 
tie-up publishing firms with band 
leaders and a world-wide dis- 
tributing and sales outlet for 
these firms. 


music by Ellington, Strayhorn, 
Burns and other arrangers fea- 
tured. 

Jackson told the Beat that the 
financial returns from his om 
model bass have given him com- 
parative long-green in 
ence for the present and that he 
wants to really go after present- 
ing American music and 
ments as he thinks it should 
done. Booker for the proposed 
tour was not set at press time. 

He intends inviting Alexis Heif 
to accompany the band to give 
all the sidemen regular instruc- 


tion in harmony and th 80 
that at the end of a year’s 
he will have the best 


group of musicians in the co 
try working with him. 
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Onyx Club Reopens 
New York—Onyx club, 
known jivery shuttered here 
month for narcotics 3 
re-open late this month 
new group headed by Lou 
attorney-manager of Billie 
day, fronting. Entertai 
policy is not set at press 


| Ole King Cole | 





















concert stages . . . Washington’s 
Constitution Hall excepted. 
—got 














Texas Centennial on July 4. 











New York—Here is a rehearsal shot of the King Cole Trio 3 
Bill Gottlieb, Beat staffer. In an adjoining column Bill writes af 
Nat Cole’s interest in Latin-American music. pie 
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Old Union Rule Hits Young Bands 











[Posin'l 


by Bill Gottlieb 
THE POSER: 
Should girl band vocalists 


sing, too? 
THE POSERS: 


Three chirpers and a leader. 
* * * 


To horse and away! Galloped 
through Village (Greenwich) and 
Street (52nd) in search of Linda 
Keene, former 
band thrush 
now working 
single. Spied 


ly’s, her some- 
ijtime home, 


band vocalists 

sing, too?” 
“Well,” s h e 

insinuated, 

“they should, 

but seldom do,” 

Blackout, 

* * * 

Scene 2: Followed sound of mys- 
terious drum beats floating over 
the still, quiet air of Sheridan 
Square. ha 
spelled out: “J. 
C. Heard, cur- 


ing thrice night- 
ly at Cafe 
Society.”’ 
rested the H 
twixt — and 
quadruple para- 
diddle. “Should 
girl band vocal- 





|, questioningly. “I haven't 

the tune; but I don’t see 

why a girl couldn’t sing Too if the 

mrangement is in her key. Is it 

BMI or ASCAP? Send over a lead 

sheet and I'll try to program Too. 

If Down Beat is behind the tune, it 
must be good.” Mop! 
* * * 

Thence to Seventh Ave’s Aquari- 
um to rest mine eyes on Doris Day 
and put the question to her. 

“Girl band vo- 
ealists should 
sing,” was her 
judgment, “but 
only in modera- 
tion. Look at the 
opera singers. 
They sing all the 
time and look at 
"em. If I sing 
too much, it'll 
ruin my figure, 
and then Ill 
have to sing too 
much. Figure it 
out for yourself.” 

. * * 

Ended, as usual, at sub-cellar 
tatacombs of Radio City to glean 
The Word from sage Benjamin B. 

Three Bee’? 

. He 
gave the brush- 
off. “Ask for my 
sister, Belvedere 


” 


» 
= 





posi- 
that girlie band singers 
NOT ane, too. . =~ my 
we enough to do 
the boys ties, sewing their 
and things like that there.” 





enna. Spot 


beaters atk — Jerry Colonna’s 
t Red and Louis, are all 
aan & swank new spot 
onna Park, 10 miles 
Easton, Pa. on Route 29. 
boasts a 285’ by 155’ swim- 
Pool, and Bud Freeman has 
track for the band 


Ed ttf 


M’Linda at Kel-| | 


) Popped poser, || 
**Should girl|| 





Honor Glenn Miller Band 


(left), leader, and Don W. Haynes (right), manager. 
squadrons of the association are numbered, but this one will be desig- 
nated as the Glenn Miller Squadron. 





Pottstown, Pa.—All members of the Glenn Miller orchestra were 
sworn into the Air Force Association here, and the unit was made the 
official band of the association. Ceremony was conducted by General 
Carl A. Spaatz, commander of the USAAF, seen here with Tex Beneke 


All other 








Well, Fellows, He's Now 


A Program Director! 


| New York—*Oh, brother! What's this guy yapping about? 
I remember him when he’d even wear a lampshade before 
shows to get the yacks. Oh, brother!” 


from some musicians sitting around 
the Beat office here. 

HOLLYWOOD, June _ 17. — Synthetic 
screaming of hepcats at the start of radio 
programs featuring dance bands was ruled 
off the Mutual Network today. 

“It’s ridiculous to hear screaming and 
yelling just because a band starts playing 
its theme song,” said Charles Bulotti Jr., 
program director. He also forbid announc- 
ers from attempting to be witty unless the 
bright remarks are written into their 
script. Mr. Bulotti said announcements 
would be short and simple. 

“He was directing the Coca 
Cola show last year when we 
swung around the west coast,” 
the guys added, “and before the 
broadcast he and Jackson 
Wheeler used to stand on their 
heads to get laughs as an audi- 
ence warm-up. And they’d wave 
their arms like mad to get the 
kids screaming. 

“The day he made this state- 
ment,’’ they concluded, ‘‘he 
should have stood in bed.” 





Atlanta, Ga.? Hmmm, 


Never Heard of It! 


New York—Sunny Skylar, 
scripter of Atlanta, Ga., recently 
was stopped for speeding in the 
city of the same name, explained 
to the local cops that he had 
authored the tune bearing the 
name of their town. 


“Sure,” answered the cops, “and 


Sunny Skylar 


we wrote The Star Spangled 
Banner.” 


He paid. 
Later, at a local hotel, Skylar 





requested the room his manager 


The following AP stint brought the above comment recently 


New York—*“Regardless of 


the contract price abo 


Limit On Backers 


Drives Cash Out Of — 
Biz, SaysAlexander 


By MICHAEL LEVIN 


its original good intent, the 


AFM’s law restricting any personal manager to 5 percent of 
ve scale is driving legitimate money 
out of the band field, and making it extremely difficult for 





a new band to get started.” 

That statement comes from Wil- 
lard Alexander, who piloted Good- 
man to the top while at MCA, and 
since then did the same _ for 
Vaughn Monroe and Count Basie 
before leaving the Morris agency. 
He is now also associated with the 
Ray McKinley and Sam Donahue 
bands. 

“These days it costs a lot of 
money to start a band. Musicians 
are getting over twice the money 
in salaries they did before the 
war, and transportation and ar- 
ranging costs are way up. But 
the hotels and spots which must 
be the home base for any new 
outfit have only gone up about 
40 percent in their band bids— 
they literally can’t afford any- 
more. Therefore its no exag- 
geration to say that a young 
band starting with good musi- 














Police Avert Clash Of 
Dixieland And Re-bop 


New York—*“lIf the cops hadn’t stopped me, I'd have blown 
Dizzy right out of the Spotlite.” 

That’s the way moustached, roly-poly Georg Brunis ex- 
plained it. It happened recently when Georg, who fronts the 


only Dixieland band on 52nd 
street, swung his gang into High 
Society and marched them off the 
stand to make their regular nightly 
parade through Jimmy Ryan’s. 

The heat of the night and the 
spirit and spirits of the patrons 
incited the boys to greater 
heights. On the second chorus 
and as they passed the bar near 
the checkroom where they usu- 
ally turn the parade back to the 
stand, inspiration smote them. 
Playing hotter than an otter, 
Georg and the gang just swung 
right out the door and across the 
sidewalk. The angle of their 
tack would have led them right 
into the Spotlite club—cathedral 
of re-bop, where Dizzy Gillespie 
ordains his more modern hier- 
archy. 

But at midstreet the parade of 
jazz was re-routed. Strong-arm 
men of Sgt. Hymie Hofstatter’s 
cabaret gendarmerie U-turned 
the hardy little group, sending 
them on their merry way back 
into Ryan’s—thus ending what 
might have been one of the 
greatest battles of bands since 
the days of New Orleans. 

“We were plenty hot that 
night,” Brunis said, “and if the 
good-natured coppers 
stopped us, we'd 


hadn’t| § 
ave breezed|/ 





Condon & Co. 
To West Coast 


New York—Eddie Condon and 
the watchdog, Ernie Anderson, 
heading for the coast late this 
month for movie confabs with 
Roy Disney of the Disney firm, 
Norm McClode, MGM producer, 
and Gilbert Seldes. Disney con- 
versations are not new with the 
Condonites, they having lunched 
with firm execs before on the 
topic. 

While out on the coast, Con- 
don will do three concerts, San 
Diego, San Francisco, and possi- 
bly the Philharmonic in Los 
Angeles. 


| Crosby Chirp 














ight into the Spotlite and blown|| ‘ 


High Society all 


crowd.” 


over 


With Brunis at Ryan’s and]; 
Wild Bill Davison being booked | ' 


into Thurlow Waters’ Keyboard 
across the street, close observers 
are speculating on the outcome 
should Dixieland get a firm foot- 


Baling in its infiltration of 52nd 


street. 
It could be the street’s swing 


turnabout. 
—ron 





had wired ahead for, was told 
there was no, NO space at the 


inn. 
He slept in his car. 
Atlanta, Ga. 


Diz’| | 


Hollywood—Pert, petite Phyl- 
lis Lynne is singing with Bob 
Crosby and his Bobcats on the 


west coast. A native of San 
Francisco, Phyllis has vocalized 
with Russ Morgan, Vaughn Mon- 
roe, Frankie Carle and Jan 
Savitt. 








cians now can figure to lose $500 
a week to begin with. 
Gamble Too Risky 

“That means very often a good 
$10,000 into the red before any 
rofit starts to show—and then 
he backer is supposed to take it 
out at the rate of 5 percent.- It’s 
neither natural or normal to ex- 
pect this kind of small return for 
what is obviously a very risky 
gamble. 

“A stockmarket operator ex- 
pects more return than this for 
risking a large investment, and 
his profit-is recognized as a legit- 
imate return for the chance he 
took—but under present regula- 
tions, a man can’t gamble at all 
in the music field—because he 
can’t get return for his dice- 
throwing. The result is that 
young bands today are having 
a dickens of a time getting the 
backing which will make it pos- 
sible for them to stick until they 


Seale Is Protection 
“The law was originally passed 


instigation of the king offices 
and the union. The AFM sin- 
cerely meant to protect the in- 
terests of its member-musicians. 
The booking offices were afraid 
of the type of operation con- 
ducted by the Shribman brothers 
in New England, who at that 
time were concerned with the 
Glenn Miller, Woody Herman, 
Artie Shaw, Claude Thornhill, 
Charlie Spivak, and other bands. 

“The Morris office, whose band 
department I headed, was the 
fs) y office to fight the resolution, 
and I still feel I was right. The 
union need be concerned only 
with the fact that its members 
are making the desired scales 
under the best working condi- 
tions. 

Tough On New Bands 


“Who makes the profits above 
those figures and how they are 
split concerns not the AFM, but 

e individual leader and his 
backers. I admit that the AFM 
acted in the best of faith in pass- 
ing the resolution—but I nk 
it’s obvious today that new bands 
are being harmed by a resolution 
set up to protect them. Until 
some modification is made in it, 
they are going to face tough 
sledding.” 

The resolution and by-law 
Alexander is referring to are to 
be found on page 92 of the 1945 
AFM Constitution, Article X, Sec. 
52, and standing resolution 58, 
page 205. Officials of the AFM 
when queried about Alexander’s 
viewpoint, stated that they felt 
without question that whatever 
difficulty in financing the rule 
might bring, that it definitely 
protected most bands against ex- 
———- by offices and that SR 

specifically provides that a 
leader may borrow monies so 
long as he doesn’t pay more 
than 10 percent interest return 
in one year or repay more than 
25 percent of the total sum bor- 
rowed as interest or bonus. 


Eberle At La Conga 


New York—Ray Eberle, former 
Glenn Miller singer, out of the 
a few weeks, opened here 

ten days ago at the La Conga, 








nitery. 


several years ago, both at the: 





DOWN BEAT 


NEWS—FEATURES 








Ex-Navyite s Combo First 


Two-Beat Rocker Since 
Luncefords 36 Outfit 


d at Rosel 





d Ballroom, New York City 


Trumpets: be Marshall(*), Mitchell Paul(*), Lyman Vunk, Ralph Osborne 
Trombones: Dick Le Fave(*-), Tak Takvorian(*-), Kenny Meisel(*), Harry De Vito 


Reeds: 


baritone; Mike Krise 


Leader, tenor sax, trumpet, and arrangi 


Bill Nichol(*-), Paul Petrilla(*), Harry Peterson(*), altos; George Perry, 
Chance, bass; Harold Hahn(*), drums 


Arrangers: Charlie Shirley(*) and Bob D 
ng: 


u Rant 


nahue 


In Donahue’s (-) Navy ay — band 
New York—Slickster dancers at the Roseland Ballroom 
here are being treated to something they haven’t heard in 
ten years, but with modern trappings added: a band selling 
itself on the tremendous lift of a two beat rock, instead of the 


smashing powerhouse tactics in 
vogue ever since the Goodman 
powerhouse invasion in 1936. 

Sam Donahue’s new band, a 
clean-cut, hard-driving outfit 
playing mellowly with an infec- 
tious bounce reminiscent of the 
best of the old Lunceford days, 
is educating New Yorkers to the 
society band adage: if it ain’t 
got that bounce, the business 
men won’t like it. 

Donahue however divests the 
two-beat of all its non-musician- 
ly traits, and parades a unit that 
for sheer enthusiasm, concep- 
tion, and danceability is a front 
runner. 

Has Amazing Polish 

Listen to the 1940 Sonny Burke 
records of More Than You Know 
and Carry Me Back To Old Vir- 
ginny (Vocalion) , and you'll hear 











the germ of what Donahue, then 
star soloist and arranger, has 
carried to completion here and 
is waxing for Capitol Records. 
Paced by his liquid and unmis- 
takably-individual tenor tone, 
a walloping reed section, trom- 
bones that won’t quit, two fine 
trumpet lead men, a vastly im- 
proved Harold Hahn on drums, 
aided by Chancian bass, Dona- 
hue has come up with an outfit 
whose polish and perfection are 
amazing for a new unit. 

Special solo mention to trom- 
bonists Devito and LeFave, bass 
trombonist Takvorian, and bari- 
tone saxist Perry, all of whom 
prefer their own ideas to some- 
one else’s. 

Could Use Guitar 


Only rough spots noticed open- 








A Matched Combination..<« 





For Matehless Performance! 





The Goldentone Plastic Reed, 
Goldentone Plastic Mouthpiece, 
and Magni-Tone Ligature in this 
factory-matched combination are 
made for each other. They work so 
smoothly and easily together that 
you'll find yourself playing better 
with much less effort. Try this 
matched combination at your fa- 
vorite music store to find out what 
it really means in matchless per- 
formance. Packaged in handsome 
white plastic box that can be re- 
used for cigarettes, cards, jewelry, 


or other purposes, 


PRODUCT OF 


Selmer 





GOLDENTONE 
PLASTIC 
MOUTHPIECE 


in ivory-white or 
jet black plastic with spe- 
Medi: ° 





MAGNI-TONE~ 
LIGATURE 
permits “free jon” 
yet it holds the reed 

securely. 











AVAILABLE WITH EITHER BLACK OR WHITE 
MOUTHPIECE — MEDIUM FACING ONLY 


FOR CLARINET 
FOR ALTO SAX 
FOR TENOR SAX 


BLACK WHITE 
$4.95 $5.95 
$5.95 $6.95 
$6.95 $7.95 


AT LEADING MUSIC STORES EVERYWHERE 


Sam Donahue 
ing night were slight wobbles in | oni 


the trumpets due to some new 
replacements, a few wrong 
changes from the piano chair, 


which made it impossible to tell 
more about vocalists Lockwood 
and Allen other than that they 
phrase well. 

When the band’s budget can 
stand it, a guitar will help enor- 
mously, as will a little more con- 
centration on prettiness in some 
of the ballads. But as Roseland 
boss Lou Brecker said, this band 
has more lift to it right now 
than anything he’s heard in a 
long, long while—and in this day 
and age of “the riff on to in- 
finity”, that’s a welcome and 
saleable relief. 


DOWN BEAT’S DECISION: 
Something new and different with 
a style for musicians and a beat 
for dancing. Donahue’s affable 
and musicianly fronting plus a few 
months rounding out of book and 
performance make this ork a dead 
certainty for big time.—mix 





Sam Donahue Replies 








“It’s more than satisfying to find 
that Mike has singled out in a few 
hearings the crux of our whole en- 
deavor: that of playing (what we 





PERMA- NNT 3 


COATED 


1E PL Cc CANE REED 








NEW 


Ist Choice at NBC—CBS— 


Mutual! 


In a few short weeks Perma-Cane Reeds 
have become the first choice of the finest 
musicians on the air, theatres, and night 
clubs. Perma-Cane’s success is due to 
their ability to out-perform any reed made. 
The finest of specially cut cane reeds is 
used and each reed is coated with a plastic 
that makes it durable, waterproof, and 
| builds a “heart” in the reed never obtained 


buzz. Every reed plays. Money-Back 
Guarantee. 


Clarinet 50c @ Alto Sax 65¢ 
Tenor Sax 75c 


Gold by all leading dealers or write to: 
PERMA-CANE 


Dept. DB 
5490 DORCHESTER AVENUE 
CHICAGO (15), ILLINOIS 


(Slightly higher in Canada. Canadian 
orders to Whaley Royce & Co., 
Toronto, Canada) 








and a miserable PA _ system,’ 





in any other type of reed. No harshness or | 





consider) good arrangements, but 
in easily danceable tempos. In fact 
he has summed up the band and 
for what it stands so thoroughly 
that it’s impossible for me to 
amend the write-up. Thanks a mil- 
lion to Mike and Down Beat for 
the help they’ve given us.” 


Auld’s Band 
Into Chi Club 


New York—When Georgie Auld 
brings his new band into the El 
Grotto in Chicago he'll have a 
line-up that will include June 
Davis on vocals, five saxes, four 
trumpets, three trombones and 
three rhythm. 

The Chicago date, opening of 
which was June 28, will be pre- 
ceded by a concert and a dance 
date in Detroit and a series of 
one-nighters in Michigan and 

0. 

Personnel at press time: Al 
Porcino, Buddy Colaneri, Dick 
Smith, Sunny Rich, trumpets; 
Mike Datz, Jack Carmen, Russ 
Sonjou, trombones; Gene Zano- 
ni, Danny Zitman, Walter Bett- 
man, Al Cohn, Art Foster, saxes; 
Art Mardigan, drums; Joe Pelli- 
cane, bass, and Harvie Leonard, 
piano. 

Peculiar twist is that Pellicane 
was formerly with Auld, but as 
a pianist. No one knew he was 
a bassman until he asked to play 
the bass score of an original 
tune of his—this he did so well 
that they kept him in the slot. 

Auld records for Musicraft and 
may head west following his Chi- 
cago date to be on hand to fill a 
— picture commitment in 

ss 








Here's Long Hair 
With Crew Cut 


New York—Shades of Rodzin- 
ski. Here’s a long hair with a 
crew cut. Maurice Abravanel, 
Greek-born conductor who led a 
recent Carnegie Hall all-Tschai- 
kovsky “Pop” concert, called jazz 
“healthy for the growing child” 
and praised Frank Sinatra as 
“not only a good musician, but 
one who used his popularity as 
a healthful influence on the 
youngsters of today, as with his 
The House I Live In. I respect 
him as a serious musician.” 

The refreshing statements were 
made before a meeting of 45 
Police Athletic League directors 
in New York. Abravanel told the 
— he feels that jazz develops 

an appreciation of rhythm, in- 
herent in all music. And, so help 
us, he stated that it’s better for 
children to hear jazz than to be 
“dragged to concerts at too early 
an age” in order to be force-fed 
@ love for “good music.” —got 


S REASONS 


MILTON G. WOLF 


ro “ack 5 








pe cu 


ARE THE PICKS FOR YOU 


1. Do Not Cling to the String 
2. Give Faster Pick Technique 
3. Produce Much Finer Tone 
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YES SIR! 
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(0 SEND 7 LEKTRO PICKS $1.00 
All Prices Retail—Add 10c for 
Postage and Handling 


MILTON G. WOLF 
1220-Kimball Bldg. Chicago 4, Ill. 




































Switches in the Buddy Righ 
pend re LL ex-Hermanite 
arky Markow replacing 
sit Mullens on Bi 

=, et 4 Carl 
wich’s fourth trumpet chair 
llardi, fifth ena wi 
opped. Bassist Re ae P 
rep aced b _ — 
arvey ers replaced 
Clark; and Lead . 
Morty Bullman out. Mario 
fourth tram, took over the 
chair, with Jack 
coming in on fourth tram. ~~ 
Lou McGarity has left 
Goodman and will take his 


ot 


and himself to the west coast, Z 


Rubin, formerly on the ABC 
staff, has joined BG on alto, 

Ray Paulson, arranger for 
Anthony, took Duke 
trombone chair as Ed Stebal re- 
placed Bob Rohner on guitar ang 
Bill Johnson replaced Tom Rap. 
dall on vocals. 

Mickey Scrima, ex-Harry 
James drummer, was replaced by - 
George Jenkins, recently = | 
Lionel Hampton, in the Charlie 
Barnet band. Jimmy Pupe heal lead 
trumpet, and Johnny 
vocalist and baritone saxist, are 
additions to the band. 


Lineup for the new Johny 
Bothwell band: Andy Pastore, 


Johnny Raffa, Eddie Edell, Mon L 


Carmen, and Jack Agee, saxes; 
Dick Kenney, Herb Randel, Tony 
Klenn, trombones; John Dillinger, 
Marty Bell, Paul Zeichter, and 
Pete Carlisi, trumpets; 
D’Aquino, drums; Danny 

bass; Buddy Eanelli, piano; 
Villipique, arranger; Don 
Claire Hogan, Marty Bell, 
and Bothwell, front and sax. 


New with the Jimmy Dorsey 
band are tenor saxist Vince Fran- 
= and trombonist Bob Alexan- 

er. 

George Kelly into Rex Stew- 
art’s band replacing Pazuza &l- 
mon on tenor. Kelly was former- 
ly with the Savoy Sultans. 

Gil Franklin, vocalist, in aS 
Bob Thomas in the 
Carle band. 

Roy Harte, drummer, cutting 
out for the umpteenth time from 
the Lucky Millinder band. 

Boots Mussilli, lead alto, 
the Stan Kenton crew to Teddy 
Powell band. 

Sam Gety new tenor saxist 
with Herbie Fields crew. 

Karen Rich is new gal 
with Bobby Byrne, 
Peggy Coffey. i 

Betty Clark and Tommy ! 
(not one with Sammy Kaye) ! 
Chuck Foster band as v 

Joe Bushkin in at the 
Club for the ailing Jimmy 
son, pianist. 

Max Kaminsky took over 
by Hackett trumpet 
while the Casa Loma band wal 
at the Paramount thea 
— Robert just — 
res 


Tex Beneke Signed 
For 400 Club In Fall 


New York—The Glenn Millet» 


Tex Beneke band was signed . 


i 













two weeks ago to open 
400 club here, feather-cap 
rial for GAC, as the band, & 
one, has an unesuele a 
nut, making it hard to Ree 











locations. Previous to thal 

band will work a series of svat 
ern dates for promoter ver allt 
Weinberg starting November, 

and running through soles 
7. Price is $3,000 guaran 

night rot i a 60 percent ovel* 
age. 
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By Michael Levin 


Took some people to Cafe So- 
ciety Downtown last week to 
hear Sarah Vaughan, first singer 

distract the musicians from 
Fitzgerald, Mildred Bailey, 
and Billie Holiday in some time. 
Last time I had heard her, she 
took Jt Might As Well Be Spring 
and made it say “uncle” in 17 
different phrases before quitting 
to tumultous applause. 


{| Picks ‘Fine Brown Frame’ || They Cagedthe Canary, 
It Cost Her 15 Bucks 


New York—The cab meter ticked past $10 and the cabby 
squirmed in his seat. Three hours in front of a building is 
a long wait. Ella Fitzgerald, the swing canary, had stepped 
out of the cab three hours earlier saying, “Pll be right out— 


This night, | 
while she sang | 


very nicely, 
Sarah stuck 
strictly to the 
melodic line, 
and it sounded 
tome as though 


not too much| 
were happen-| 


ing. Various of 
the hangers-on 
at the spot in- 
sist it was be- 
Mike cause the man- 
agement 
wanted her to stay with the mel- 
ody and not go trotting off on 
those fantastic piano phrases of 
hers, which confuse the cus- 
tomers and amaze the band. Bud 
Johnson, the tenor man, espe- 
cially has himself a ball playing 
follow-up figures to her phrases. 


Whatever the management 
said or demanded, if it did, it 
must be murder to sing as well 
as Sarah can and then be ex- 
pected to do it every song every 
show every night. Nobody can 
invent fresh ideas all the time— 
and when she relapses into just 
conventionally ¢g singing, it 
sounds barren in contrast, when 
actually she still is singing more 
than 80 percent of the vocalists 
around. There must be times 
when mediocrity is bliss too. 


¥ * * 


Much the same idea hits you 
when you walk around on 52nd 
street these days. The big fash- 
ion is to have a small unit with 
one soloist featured all the time 
and playing at least two chorus- 
es out of every tune. Not only 
that but because of the haphaz- 


NOTES--NEWS 


New York—Buddy Johnson, band leader, poses with the three 
winners of the “Fine Brown Frame” contest which he held recently 


at the Savoy ballroom in Harlem. 


Miriam Goggins, 19, (center) was 


winner, with Mary Waller (right), second, and Juanita Tharrington 


(left) in third place. 


ard way in which most of the 
little bands on the Street are put 
together, there very seldom are 
any arrangements or even the 
semblance of pre-arranged fig- 
ures. 

The result is that a star like 
Ben Webster during his half 
hours on the stand is playing 
consistent solos all the way 
through a very long evening. 
The greatest can’t keep ’em com- 
ing under that kind of pressure 
—not without respite and a boot 
from other guys around them— 
and no matter how good, a 
rhythm section isn’t enough. 

All this may explain- why some 
of the records and some of the 
little bands don’t always sound 
as well as you might want them 
to—strange as it may seem, the 
guys are playing too much. 

a * a 

Seen sitting at one table the 
other night at the Johnny Both- 
well opening were the John Ben- 
son Brooks and the Irving 
Niles. Brooks is the top-notch 
arranger for the Randy Brooks 
band, while Duke Niles insinu- 
ates Mutual Music’s tunes into 
band books. Subject for com- 
ment of everybody in the room 
though were the two wives also 
there: Thana Niles and Helen 
Brooks. Such dressing and looks 
have seldom been seen in the 
music business. I am here to 


-| state as an unmarried man I 


SHIRLEY LESTER 


That’s what the folks still call 
this talented blonde vocalist in her 
home town of Decatur, Illinois. She 

started singing 

with a jobbing 

band there when 

only 13 and 

stayed with it 

for four years, 

finally convinc- 

ing herself that 

she couldn’t sing 

society style 

stuff. Her first 

big chance came 

: with the Boyd 

pat Seobare re 

when it was play- 

red at the Band Box in Chicago, 
t a siege of scarlet fever inter- 
ered and the ork had to leave 
town without her. After singing 

Y Benny Strong awhile and later 
at Ye Olde Cellar on Michigan, she 

opportunity to follow Anita 

Y as vocalist with a name band. 

ou will know how capably she 

wall difficult spot when we 

you that you recognize this fine 
Canary as; 


Aimy) oun 
ea dhe, 


ACCORDIONS 
WRITE FOR FREE INFORMATION 


FEDERAL ACCORDION co. 
FIFTH AVE, NEW YORK 


glare greenly at Messrs. Niles 
and Brooks, 
a * * 


Somewhere around New York 
City at this point either in or 
under an ancient Rolls-Royce is 
one of the classiest little trum- 
pet players of the older school. 
Said horn-man, Johnny Wind- 
hurst, played for a while at Jim- 
my Ryan’s with Danny Alvin’s 
band, and has nixed offers from 
such bands as Ray McKinley’s 
because his reading isn’t fast 
enough. This is strictly a crying 
shame since he plays the tasti- 
est style of Hackett and Arm- 
strong influence combined you 
have heard in many months. 
Pay-off to the tale is that Wind- 


De Armond 


Maoneric Guitar Pickup 


Appeals to amateur 
and professional alike 
because it gives en- 
tirely new range of 
guitar effects... reg- 
ular guitar tone and 
thythm plus electric 
power. Easily attached 
to any type guitar in 
a@ few minutes. See 
your dealer. Write for 
circular DB-4, 


“ELECTRONICS DIVISION 


” 
i ‘/ 
UU: bch ) 
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ole: 


hurst got his start playing four 
years ago when present at a 
Down Beat trophy presentation 
to Bobby Hackett, he fell for 
Robert’s version of Jada; and 
querying the Beat for info, 
started off on his merry way. 
Only thing preventing Wind- 
hurst right now from being a 
really fine musician is that 
| Rolls-Royce which he _ spends 
every second day tearing apart, 
and the fact that he doesn’t 
read well. Jazz fans should jump 
on him firmly for the latter— 
three months work is not too 
much to pay for a chance to 
| Saee drawing those better sal- 
aries. * 


Johnny 


STUDY ARRANGING 


OTTO ‘CESANA 


EVERY Musician Should Be 
Able to Arrange 


CORRESPONDENCE 
AT STUDIO 


They studied with Otto Cesana? 
(Arr. For) 
-Van Alexander 
.++-Dean Hudson 
e Kostelanets 


Van Alexander 
Leonard Love. 
Herb Quigley. 
Alvino Rey... 
Turk Van Lake. ..-Charlie Barnet 
Paul Whiteman 
and many others. 
NOW AVAILABLE! 
Course in Modern Harmony 
(Complete material)...... $3.00 
Course in Modern Dance Ar- 
ranging (Complete material) .$2.00 
Course in Modern Counter- 
point (Complete material)...$3.00 
Reminiscing (Score—with 
concert sketch)........++++ $1.00 
American Symphony No. 2 
(Score) ..cccccccccccccece $4.00 


9 W. 57th St., 
OTTO CESANA yoy York 19, Ny. 


Tel.: Plaza 5-1250 
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Studios Lure 
Sympho Men 


Los Angeles — The Southern 
California Symphony association, 
sponsor of Los Angeles Philhar- 
monic orchestra, is facing tough 
sledding in efforts to maintain 
high standard of musicianship in 
the sympho unit, due to recent 
boost in studio salaries. 

Several prominent first chair 
men, among them Kurt Reher, 
first cello; and Henri De Bus- 
scher, oboe; were among those 
who left the Philharmonic re- 
cently to sign movie contracts. 

More than a dozen key men 
have answered the call of studio 
contractors, now able to offer 


about $7,000 per year as a mini- | 


please wait.” 

She’d gone into the building to 
sign final papers for a series of 
radio guest appearances. But that 
was three hours earlier. Why the 
delay? 

Facts were that Ella, after 
completing her business, step 
into the elevator to return to the 
cab and her next show at the 
Apollo when midway between the 
22nd and 2ist floor the car 
stopped. And that caged the 
canary. 

But, the cabby waited and 
picked up a $5 tip—15 buck total! 

Ella missed the show. Would 
have been cheaper missing the 
elevator. 


mum guarantee. Basic scale on 
the Philharmonic job is around 
$85 per week for a series of con- 
certs extending from October 
into early spring. 


GIBSON 
STRESSES 
TONE 
AND 
QUALITY 
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Boyd Raeburn 
Into Hollywood 


Club With Band 


Hollywood— The newly reor- 
ganized 19-piece Boyd Raeburn 
band was signed to their first 
Hollywood date with a June 27 
opening at Vine street’s Morocco 
club. The deal is a unique one 
that gives the operators of the 
Morocco, who also control the 
swank Trocadero, an option on 
the band for six months. If the 
band clicks at the Morocco, the 
plan is to shift the unit to the 
Sunset blvd. Trocadero. 

The new Raeburn band, devel- 
oped here for recording and 
transcription work, contains four 
trumpets, three trombones, two 
French horns, six reeds (with 
Raeburn on bass sax), four 
rhythm. Raeburn expected to 
have the same key men and solo 
stars with him at the Morocco 
that he has used on his Jewel 
record dates, among them pianist 
Dodo Marmarosa, drummer 
Jackie Mills, trumpetman Ray 
Linn, trombonist Britt Woodman 
and tenor saxist Ralph Lea. 
Ginnie Powell and David Allyn 
share the vocal work. 

To enlarge the bandstand to 
accommodate the 19-piece band, 
the Morocco had to be almost 
completely remodelled. 





Plan No Dancery 

Los Angeles — Trade paper 
yarns to effect they would open 
a ballroom here in which “swing 
bands and jitterbug dancing 
would be strictly taboo” were de- 
nied by Veloz and Yolanda, na- 
tionally known dance team, when 
queried on plan by Down Beat. 





Perry's in the Middle! 





_—_—— 











a oe. 
Hollywood—Looks like Harry James and trombonist Juan Tizol 





have Perry Como surrounded, so he'll probably give a plug to their 


new tune, Zanzibar, if they have to twist his arm. Don 


George wrote 


| the lyrics to the James-Tizol number, and Juan has waxed it for 
Keynote with his own small combo. James and his crew left June 23 


for the east. 





MGM Records 
Ready By Fall 


Los Angeles—MGM’s phono- 
graph record subsidiary, first di- 
rect entry to platter business by 
a movie concern, will be shipping 
records by September or Octo- 
ber at latest, according to Dick 
Powers, head of studio music de- 
partment who returned to Holly- 
wood recently from confabs in 
east with Frank Walker, head of 
film firm’s platter plant. 

Powers said it was unlikely the 
Lion label, assumed by music in- 














RICKENBACKER “ELECTRO” GUITARS 


PUT PUNCH AND PRESTIGE IN PERFORMANCE 
MANUFACTURED BY 


ELECTRO STRING INSTRUMENT CORPORATION 


6071 S. WESTERN AVENUE @ LOS ANGELES, CALIFORNIA @ 


Write for Catalog 














Thousands of enthu- 
siastic musicians 
say that BETCHA 
is the answer to 
their reed troubles. 
You'll find 
BETCHA a reed for 


your needs. 

















Your instrument de- 
serves the best in 
reeds. For the sake 
of a better per- 
formance and your 
own personal satis- 
faction, ask for 
BETCHA the next 
time you order or 
buy your reeds. 
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Patented precision rills are 
cut into the reed vamps for 
controlled vibration, thereby 
producing brilliancy with 
tone quality. . 





FOR SALE AT ALL MUSIC STORES 


WM. R. GRATZ CO. Inc. 


SOFT .. MEDIUM .. HARD 


es on cc nce ee 60 
Bass Clarinet........... 90 
Alto Saxophone. ........ 75 


Tenor Saxophone .......90 


251 Fourth Avenue 
New York 10, N. Y. 














dustry to be trade mark under 
which records would appear, 
would be adopted. He said more 
likely label would be simply 
MGM records. 


Union To Scan 
Contracts On 
Slim Gaillard 


Los Angeles—Various claim- 
ants to contractual ties with 
Slim Gaillard, who have bobbed 
up since Vine Street’s hippest 
character flashed to fame with 
Cement Mixer and other daffy 
ditties, have turned mix-up over 
to AFM heads in New York to 
untangle. 

Looks like Victor platter con- 
tract set by William Morris 
Agency will get the nod over 
ng set with smaller firms here 
y Gaillard himself. 

Gaillard, who is assisted by 





Tiny Brown, bass, and Sherman | 


(“Scat Man’) Carruthers, drums, 
now draws top billing at Billy 





Berg’s Vine Street  hottery, 
where he opened over a year ago 
as unsung intermission attrac- 
tion. 





Ex-Piper Wants 


Old Job Back or 


Cash For Claim 


Hollywood—An interesting case 
has developed here in demand of 
Johnny Huddleston, former 
member and asserted founder of 
the Pied Pipers vocal unit that he 
be re-instated as a member or 
handed cash settlement for his 
interest in vocal group. 

Huddleston was a member of 
Pied Pipers when he was in- 
ducted into military service. He 
was released last February and 
contends that he is legally enti- 
tled under “G.I. Bill of Rights” 
to resume membership in Pipers. 

Spokesman for Pipers said that 
they felt it would be detrimental 
to their work to break up pres- 
ent combination. They have of- 
fered Huddleston $100 per week 
for one year plus his share of 
records made while he was still 
a member and certain other con- 
siderations. Singer was said to 
be holding out for flat 10 grand. 





Bing About Ready To 
Wax Shows For G. M. 


Hollywood—Well founded re- 
port along Radio Row was that 
Bing Crosby would return to the 
air this fall under the General 
Motors banner. Shows for GM 
would probably follow format 
established during Crosby’s long 
stint for Kraft with John Scott 
Trotter handling music. Only 
departure would be a new set-up 
by which the airers will be put 
on transcription platters. 





‘Double Rhythm’ Band 
Gets Location Test 


Los Angeles—King Guion,,.who 
has caught eyes of music busi- 
ness by forming ork featuring 
two basses, two drummers and 
two guitarists, goes on his first 
location date July 8 at Salt 
Lake City’s Rainbo Randevu. 
Understood MCA will unleash 
all-out build-up for Guion if un- 
usual combo clicks with crowds 
there as it has on one-niters in 
this territory. 
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too, for Porta-Desks 


low-priced yet long lasting. 


Made of special 200 


ound 
test corrugated fibre’ 


One man 

easily carries 

Porta-Desks 
for a 


10-piece band! 


Elkhart, Indiana 


to carry. 
Desk will hold 350 arrange- 
ments—250 more on the 
shelf! You'll save money, 


oard 

embossed in a handsome 
black “leatherette” effect. 
Double reinforced in 8 
laces. Four Porta-Desks in 
Lene carrying case, $9.80 
(West of Rockies, $10.40.) 


oelmer 



















Porta-pesks set UP 


Porta-Desks will improve 
our band’s appearance. 
Teves lightweight, fold 


are 


AT BETTER MUSIC STORES EVERYWHERE 


KEYSPOTTING: Frankie Carie 
off to a big start at Palladium 


with heavy turn-out at o 
of movie names, also of 
pals of Frankie’s daughter 
gie, who grew up here and 
now holds vocal spot with 
Margie’s husband, Huge 
enstoe, plays Poe mn in the bang 
(successfully defying legend that 
family affairs and music bygj. 
ness won’t mix). With Pee w, 
Hunt’s fine little Dixie band qj. 
ternating with Frankie’s the 
Palladium is putting up a sg 
bill. Monday nites there’s 
Cates with a big band and Heinie 
Beau with a free-swinging siy. 
piece combo. This scribbler Te- 
members when there were not 
that many listenable bands ip 
all of Hollywood. 


The Meadowbrook will return to 
full-time operation with Stan Ken. 
ton’s opening July 9... . Denn 
Beckner, who played the Aragon 
as a bandleader, is back there doing 
a single (comedy antics or some 
thing) while Lawrence Welk and 
Nick Cochrane orks continue j» 
split the bandstand assignment, 


Opie Cates makes the column 
twice this time; he landed the 
Tuesday (“off nite”) spot at the 
Avodon as Henry Busse succeed. 
ed Jan Garber and Bobby Sher- 
wood. Barney McDevitt, Avodon’s 
chief worrier, after shopping for 
trio or quartet as intermission 
unit ended by buying D’Varga 
(Johnny Anderson) to do a solo 
piano stint between dances, an 
interesting experiment in dane- 
ery policy. 


E 
band, 


Jive Jottings 

A fanfare to the Red Callender 
Trio, which we heard in a long. 
delayed visit to the Rite Spot, 










eatery in Glendale, James M. 
Cain’s Glendale of 
| Pierce. Red has excell 
| clans in Lucky Enois, 
| George Salisbury, piano, 
| of Kansas City (and the 
|McShann band). George 
|discovery of Fran ( 
|Records) Kelly and is 
| good in a big way here. It’s 
cult to be distinguished im a 
field dominated by the King Cole 
Trio, but Callender Trio has 
something the King Cole hasnt 
—Red Callender on bass (and 
we’re not trying to disparage 
Johnny Miller). 


Notings 


Ted Yerxa has moved his Sun- 
day Jazz Sessions to the Tom 
Tom, a snug little hottery which 
will henceforth be known as the 
Rounders’ Club. . . . Here’s good 
news for everyone. Errol Garner 
is back on the job at the Suzy-Q 


With opening of Benny Carter's 
band Swing Club dropped all race 
restrictions except that barring 
“mixed dancing”. Enforcement o 
the latter resulted in couple of em 
barrassing incidents, one 
a well known musician. 


Eddie Heywood, at Troe’s King 
Cole Room, has set-up similar ® 
that he formed here last yeat= 
oi d trombones ag 

oker), one sax n ’ 
trumpet (Leonard Hawkins), 
bass (Ernie Sheppard), ore 
(Bill Purnell). . .. Troe 
not close its large room, which 
has been housing Eddie Olivet 
society ork, as planned. Reason. 

Blake fe 
King Cole 















Entertainer Arthur 
fused to work in the 
Room. 













For key mecha- 
nism of saxes, clar- 
inets and all keyed 
instruments. 
Speeds action—re- 
duces wear. 


SOLD AT LEADING MUSIC 
STORES EVERYWHERE 
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Shaw Delights 
Salesmen With 
Coming Album 


Los Angeles—Check-up on 
ie Shaw’s recent activities for 
Musicraft indicates the Bad Boy 
of the bandleaders has come to 
with the sales department. 
There is nothing adventuresome 
about album of Cole Porter 
standards in which “Artie Shaw 
and . His Orchestra” support 
singers Kitty Kallen, Teddy Wal- 
ters, Mel Torme and the Mel- 
tones. 

Shaw used different orchestral 
combinations, selecting size and 

of instrumentation he felt 
was best adapted to the song to 
be done. Largest group was a 
40-piece unit containing no brass 
po consisting of 12 violins, four 
violas, four cellos, three basses 
(string), five saxes doubling 
clarinets, two bassoons, one oboe, 
flute and four French horns, 
Set-up of conventional swing 
band type was used on some 
numbers. Orks were organized 
for Shaw by Dave Klein. 

Looks like Shaw is turning out 
neat batch of musicianly, mar- 
ketable platters, which, though 
they won’t move the collectors, 
will move rapidly over the sales 
counters. 





Don Jones Fronts 


New York—Don Jones, former 
Vaughn Monroe trombonist, has 
his new band at the Washington 
Inn, on the Boston Post road, in 
Mamaroneck. Betty Mooney is 
the band’s singer, and George 
Fragos is arranger and featured 
pianist. 





Corwin Opens 
LA Sepia House 


Los Angeles—Theater interests 
headed by Sherrill Corwin (Or- 
pheum, Million Dollar) take over 
the Lincoln, Central ave. house, 
officially July 8 with the Ink 
Spots, Eddie Vinson ork, Ida 
James and other entertainers, 
plus white stars from stage and 
screen who are donating services 
to aid the several Negro social 
service organizations receiving 
box-office proceeds. 

Corwin plans to play top- 
bracket Negro bands and enter- 
tainers at the Lincoln, is located 
in the sepia section, but will also 
use a good percentage of white 
talent in the house. Jimmie 
Lunceford was slated to headline 
bill week of July 16. Ellington 
and Hampton have already been 
pencilled in for dates later in 
season. 


Summer Airers 
Heavily Music 


Hollywood—Hoagy Carmichael 
will guest the first Ford Festival 
of American Music, June 30, over 
ABC. Time is 8 to 9 P.M. EDT. 
The show, which emanates from 
here, has Matty Malneck and fid- 
dle slated for the following week, 
with dickerings under way for 
Woody Herman, Benny Goodman 
and other top swing names. 
Leigh Harline, RKO musical di- 
rector, leads the regular orches- 





tra. 

Rhapsody in Rhythm, the sum- 
mer replacement for Meet Me 
At Parky’s, has a heavy musical 
line-up. Jan Savitt and his Top- 
Hatters will headline, with Con- 
nie Haines, pianist Skitch Hen- 
derson and the Golden Gate 
Quartet completing the show. 
Opening comes June 16, 10:30 
P.M. EDT, on NBC, 








| Feed Host His Own Food 





Hollywood—It wasn’t that dise jockey Bill Anson (left) and leader 
Lawrence Welk suspected the quality of the food. They just thought 
Sammy Kaye should have his share of the spread at the cocktail party 
he threw at the Palladium for the national finals of his “So You 
Want To Lead A Band” contest. Winner was a high school drummer, 


Ed Bemis of Springfield, Mass. 
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ON THE 6 


By Charles Emge 


‘Push Button’ Picture 


MGWM’s Joe Pasternak is one of 
Hollywood’s ablest producers of 
“push button” pictures. In Two 
Sisters From Boston he was, as 
usual, out to combine heavy mu- 
sic with light comedy, and he 
was buzzing his best when he 
rang for Jimmy Durante, June 
Allyson, Kathryn Grayson and 
Lauritz Melchior. That the mu- 
sic turned out to be dull rather 
than heavy and the comedy oft- 
en more frothy than light is due 
to the fact that around a big 
studio like MGM the wires are 
bound to get crossed here and 
there. 

The thing I like best about Pas- 
ternak’s pictures is the consistency 
with which he adheres to his for- 
mula, under which a logical situa- 
tion must be provided for every 
musical sequence, even if the situa- 
tion has no direct connection with 
the story, as in the case of the best 
musical sequence in Two Sisters, 
a supposed re-creation of the inci- 
dent in which the Victor Talking 
Machine Co. obtained its trade- 
mark (“His Master’s Voice”). Mel- 
chior is shown recording Walter’s 
Prize Song from Die Meistersinger 
in an early-day acoustical-process 
recording studio. 


The operatic excerpts in which |] 


Melchior and Kathryn Grayson 
appear are strictly synthetic, 
mainly because of the difficulties 
in obtaining motion picture 
rights to standard operatic 
works. The music for the opera 


scenes was cooked up by MGM|f} 


arrangers from such familiar 
(and public domain) melodies as 
Liszt’s Liebestraum, snatches 
from Hungarian folk music 
(originally snatched by both 
Brahms and Liszt) and bits from 
Mendelssohn’s Ruy Blas overture 
and E-Minor Violin Concerto (we 
hope). It’s all done with buttons. 


Sound Stage Siftings 


Johnny Johnston, whose movie 
career seemed to end with his Para- 
mount contract, is back in a big 
way at MGM. He does the role of 
Ravenel in the Show Boat sequence 
in the Jerome Kern biografilm 
coming out soon and is now under 
the personal wing of our friend Joe 
Pasternak mentioned above. 


I have been haunting Producer 
Jules Levey’s office for weeks, 
awaiting his return from his re- 
cent swing around the country, 
on which he was searching for 
musical talent for his next pic- 
ture, Conspiracy in Jazz. Mr. 
Levey finally got back and I fi- 
nally quizzed him personally, but 
all he had to tell me was that he 
was looking for a new title. He 
promised to give me the full dope 
as soon as the “package was all 
tied up.” 





4 New reeme Aechéevement! 






ACME ACCORDION CO., Inc. 
421 Canal Street, New York 13, at the 
Avenue of the Americas 


MODEL 11 


Created by Masters 


The Three Suns, known as 
America's Greatest Trio, ore 
radio, record, and stage fa- 
vorites. Morty Nevins, the 
Three Sun accordionist, 
praises the flawless perform- 
once of his ACME. The trio 
has been entertaining crowds 
at the Hotel Piccadilly, N. Y. 
for the. past several years, 


THE 11-SHIFT ARISTOCRAT 
HO EIRE Mii ha : The model that reaches new heights of tone quality 

iT f a and beauty of appearance. At your fingertips . . . 
: if eleven tonal effects 
organ, violin, celeste, bandonion, clarinet, horn, 
oboe, and rich full accordion tone. There are 
eleven treble shifts and one bass shift on the 
ACME Aristocrat... the new model of perfection. 


. « + piccolo, flute, bassoon, 








| | 


Busse Likes His Vocalists | 






Hollywood—Henry Busse is enthusiastic about the talent of his 
two new vocalists, both youngsters. Betty Taylor, a Seattle girl, has 
sung with Bob McGrew and Red Nichols, but Eddie Williams’ only 
experience was a six months engagement with Frankie Masters when 
he was 16. The Busse band is at the Avodon here currently. 


RAY BAUDUC 

















THE HOLLYWOOD SENSATION! 


In Hollywood, Ray Baudue and his Swing Combo are a Holly- 
wood sensation! Spectators thrill to his nightly exhibitions of 
fine swing drumming and musicianship at the famous “Susie Q” 
night club. 


Ray’s Great Combo is now on records building up for pictures 
and radio. 


Bauduc leads his great combo from his flashy pearl WFL drum 
outfit made by the one and only Wm. F. (Bill) Ludwig. 


Your dealer has the new WFL post-war drums and outfits. Write 
to us for a free copy of the world’s greatest drum story: “My 


Life at the Drums” by Wm. F. Ludwig. 


Bint 


1728-32 N. DAMEN AVE. CHICAGO 47, ILL. 
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Buck, Trummie, Lester 














A three-way happy man is 


Spark Granz Concert 


New York—A howling mob sat through three hours in a 
muggy, hot Carnegie Hall two weeks ago to hear a concert 
that satisfied them fully, but left some of the more critical 
a little uneasy. Last of four weekly Monday night bashes 






hipster Ralph Watkins, shown 
here in the private, private of- 
fice of NYC’s Kelly’s Stables, 
52nd Street landmark which he 
has helped run for years. 
Ralph’s on the triple kick be- 
cause he just cleared the army, 


staged by west coast-ite Norman 
Granz and his Jazz At The Phil- 
harmonic, this one had them turned 
away fifteen minutes before con- 
cert time, for the largest gross ever 
registered by a series jazz concert 
in Carnegie Hall. 

Hipsters will be interested to 
know that despite the tremen- 
dous gross, Granz drew barely 
$500 for his profit, after all ex- 
penses and commissions — and 
this Beatster saw the dough 
counted out on the table. Reason 
was a $1,700 talent nut for a 
starter. 

Jacquet Pleases Crowd 

Smash crowd success was ten- 
or saxist Illinois Jacquet, whose 
driving jazz and high note for- 
ensics had the balconies rocking. 
Right with him as an audience- 
pleaser was Billie Holiday, who 
did a quartet of songs in the 
show’s second act. 

Musical high-spots of the eve- 
ning were on Just You Just Me 





with Buck Clayton, Trummie 
Young, and Lester Young play- 
|ing superbly. Clayton was even 
more in front than usual, adding 
a high note technique, and a bril- 
liance of range, in addition to his 
normally dainty phrasing, that 
had the brass-men backstage 
talking to themselves. All three 
came on later in the show to 
| huge hands on individual solos. 
First Group Sour 

The first set, played by Jac- 
quet, Allan Eager, J. J. Johnson 
(tram) , Dizzy Gillespie, Ken Ker- 
sey (piano) ,Chubby Jackson, and 
J. C. Heard (drums) struck this 
writer as being a really unfor- 
tunate group. Somehow they 
didn’t get tuned up right, with 
Eager’s tenor, and Dizzy’s horn 
painfully sharp, and nobody’s 
ideas clicking. Man I Love was 
just one of those times when 
Dizzy couldn’t get with it. Sound- 
ed as if he were tired and needed 








SOLOS BY THE KINGS OF THE CLARINET 
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(D) CLARINADE 
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Each 606€ including piano accompaniment 
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(G) CAPITOL’S GREAT CLARINET STYLES 


Contains solos by Bigard, D'Amico, 
Goodman, Hall, Herman, 
Noone, Russell, and Shaw 


Marsala, 


DeFranco, Fazola, 
Matlock, Miller, 
1.00 





(H) BENNY GOODMAN PLAYS THE 


Contains: Enesco’s Roumanian Rhapsody, Brahms’ Sonata 
in B Fiat, Tschaikowsky's Nutcracker Suite, Mendels- 
Mozart's Concerto for 
Clarinet, Gliere’s Dance of the Russian Sailor, and 


sohn's Concerto for Violin, 


Grieg's Little Bird. 
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Rosetta, $ day Sweeth 


BENNY GOODMAN’S JAZZ CLASSICS 

Contains: After You've Gone, Why Don't You Do Right, 
y rt, Wolverine Blues, Milen- 
berg Joys, High Society, and Weary Blvee.......... .75¢ 





TIMES SQUARE MUSIC COMPANY 





117 West 48th St., New York 19, N. Y. 
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Kelly’s is back on a jive kick 
after spending its war years on 
maids rather than music, and 
that ain’t mineral water he’s got 
in each paw, son. Watkins is 
known to everybody on_ the 
Street as a reliable character— 
and he’s well-established, as a 
glance at those shelves should 
tell you. 












rest. 

Second set with Young, Clay- 
ton, and Young was much bet- 
ter, though once again the 
rhythm section, this time Kersey 
(piano) , Doc West (drums) , Rod- 
ney Richardson (bass), and John 
Collins (guitar) couldn’t seem to 
make things move at first. 

Slam Breaks It Up 

Slam Stewart, introduced by 
Granz as “the first man to make 
another horn out of his instru- 
ment” broke things up with his 
usual bowing-vocal routine. 

Granz will have finished a se- 
ries of concerts by the time this 





New York—Irving Cattler, pre- 
war Claude Thornhill drummer, 
out of the Jerry Wald band to 
rejoin Thornhill replacing Bill 
Exiner. Betty Bennett has left 
Claude Thornhill’s vocal slot. 
Guitarist Barry Gailbraith has 
rejoined the band. 











sees print with Clayton, Young, 
and Jacquet, all present or for- 
mer members of the _ Basie 
band—all of which doesn’t leave 
him on too friendly terms with 
the Count’s retainers. 

Latest tale has Jacquet cutting 
out of the Basie bunch perman- 
ently to cast his lot with Granz 
when the latter goes to France 
for a concert in August and re- 
turns to the States for eight 
weeks of concerts in October and 
November. 

Granz, in addition to his rec- 
ord deals with Moe Asch’s Disc 
firm profits of which financed his 
concert activities so far, has 
been discussing a participation 
deal with a 52nd street nitery, 
figuring on installing Les Young, 
Helen Humes, and Illinois Jac- 
quet as talent—all of whom he 
manages. 

While his production here has 
not completely lived up to the 





AGAIN AVAILABLE 





Including: 








The Swingmaster Copper Wow Wow Mute 


WITH CUP AND BRASS SLIDING TUBE IS THE LAST WORD IN MUTES 





The Swingmaster is made ENTIRELY of copper, finished in clear lacquer! It 
has a brass sliding tube which has an adjustment of about three inches. 

The Swingmaster has a magnificent tone quality and is especially adapted for 
radio work. Tried, tested, and highly endorsed by leading artists who pronounce 
it a truly new and great innovation in mutes! 


Style L—Harmon Swingmaster Mute for cornet or trumpet, each....... $6.50 
OTHER HARMON MUTES NOW AVAILABLE 

Style B Harmon Wow Wow Trumpet Mute. ...............00cseeceeceeeee $4.25 

Style E Harmon Wow Wow Trombone Mute (Popular Size)..............+.+ 


Style J Famous Harmon Triple-Play Mute which is’ combination straight cup & 
plunger mutes for trumpets at price of ome... .......ceseeeeeeees 4. 


AT YOUR DEALERS 


You ve been waiting—HERE IT IS! 
THE HARMON ALL COPPER SWINGMASTER 


AFTER FIVE YEARS 





Carnegie Bash Hits $4,400 Pot| 


| Outside Sidemen | 


boff advance billing, his last con- 
cert showed improvement in 
ens and general sta an 
added cyclorama helping acoys. 
tics enormously. Real test of his 
ability as a four-beat Billy 
will come in fall when he 

strictly on his own, rather thay 
part of the Carnegie Pops pack. 


age. 
—mix 


Norman Granz Replies 


Main difference between the. two 
sets I would say is that the second 
set which basically emphasized 
swing was the much more relaxed 
group, both with respect to the 
soloists and the rhythm Section, 
Especially is that true when 
ating the individual stars; it’s yp. 
deniable that Jacquet was a crowd. 
pleaser, (which proves: if you get 
the crowd swingin’, that’s it, and 
Jacquet always swings) but to me 
it was equally undeniable that Les. 
ter played the best horn. Like the 
group in which he played, all his 
playing was understated and re. 
laxed. I would agree with the Test 
of Mike’s criticism with just a li, 
tle more emphasis on how much 
Trummie pleased me, and, to « 
somewhat lesser extent, J. J, John. 
son. Dizzy, as always, was Dizzy, 
I disagree violently with Mike in 
that I didn’t live up to advance 
billing re the concerts, because the 
emphasis on the advance 

was on grosses and that we did live 
up to. As far as sheer pr 
qualities go, we did all that was 
possible within the restricted 
framework of the Carnegie Pops; 
however as Mike says, wait until 
in the Fall when I do them myself, 
before judgment. 














After long legal wran- 
gling Benny Goodman f- 
nally obtained a release of 
his managerial contract 
with the Music Corp. of 


America because the agen- 


cy hadn’t succeeded in 
getting a radio program 
for him. man’s new 
agent has just booked him 
for a Socony series which, 
except for Goodman, is a 
Music Corp. .of America 
package-deal.—quoth The 
Lyons Den in the New 
York Post. 
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Randolph street is the place 
currently—with Lionel Hampton 
g forth at the Band Box. 


tacle of Hamp’s 20-piece 

the tin the small, low-ceilinged 
room is something to see 

and hear. But Hamp is pulling 
the same smart stunt that went 
over so well for him at the 
panther room a few months back 
g lots of danceable mu- 

sic, with muted brass and plenty 
of the wonderful Hampton vibes 


feotherwise, what was once Chi- 

’s 52nd street is now almost 
qa “mickey” lane, thanks to 
Schwartz and Greenfield pulling 
out practically every good jump 
combo from their string of clubs. 
Only exception is the Brass Rail, 
just above the Band Box, where 
Alice Hall’s jump group continues 
on, and where Eddie Wiggins 

t sextet has been featured. 
But Wiggins is on notice and the 

bilities of another jump 

up replacing is indefinite. 
Wiggins has been set for the 





three-to-eight Sunday afternoon 
stint at the Band Box, however. 
Not to be overlooked in the | 
Randolph street scene is the great | 
litle Red Saunders group at the 
Downbeat room. Joe Sherman, the 
owner, has, as usual, about a half- | 
dozen combos carrying on in the | 
Garrick bar and the Downbeat | 
room. But otherwise the street is | 
strictly a “mickey” one! 
Georgie Auld’s new band! 
med at the El Grotto on the! 
. The spot is located in the | 
Pershing hotel, where Georgie} 
receives a nightly ABC net air 
shot during his five-week date. 
Tay Voye goes into Paellelo’s 
with his trio. . . . Dick Stern suf- 
fered a set back by losing a Toledo 
date due to a road mishap. None 
of the band was injured. . . . Laura 
Rucker continues on and on, a 
hardship to no one, at the Tin Pan 
Alley, on the near north side. .. . 
Chick Canode, alto sax and clarinet 
tar, has the three-piece combo at 
the Show Boat, Joe Sherman’s West 
Madison street club. Joe Wallace 
is on piano and Herman Schoeke 
on drums. 
Stanley Williams sextet now at 
the Club Silhouette. . . . Buddy 
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Seals pores of 
woodwind in. 
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SOLD AT LEADING 
STORES EveRvwutns 





Rich more than held his own on 
his recent Panther room date. 
Several changes were made in 
the band during their date here, 
necessitated by a budget cut... . 
Alvino Rey is there now, with 
Tex Beneke and the Glenn Miller 
band opening Friday (5th) for 
two weeks. 

The new Jay Burkhart band is 
working Sunday afternoons and 
Monday nights at the Embassy club 
and may take over from Jimmy 
Dale’s group at the Band Box on 
off-nights (Thursdays) this month. 
Lineup of the band, which in- 
cludes several top local men, is: 
Jimmy Bavetta (lead), Bert Kempe, 
Vie Val (hot), Merritt Edwards and 
Lou Sleda, saxes; Eddie Badgely 
(lead), O’Neil Del Guidice, Bob 
Skarda (hot) and Bill Inman, 
trumpets; Freddie Conway (lead), 
Erwin Mack (hot), Eddie Skowron- 
ski, and Bob Jones, trombones; 
Shelley Robbins, piano; Mel Stone, 
bass; Jimmy Raney, guitar; Red 
Lionberg, drums; Bob Dunne, vo- 
cals. Book is built around the 
leader’s writing. 

The King James trio holds 
forth at the Wharf, on 55th 
street, with James Waldon, lead- 
er and pianist, George “Red” 
Sims, tenor sax, and Carl Smith, 
drums in the unit. . . . Corry 
Lynn opened at the Wilshore 
ballroom for the summer and 
Russ Bothie took over at Mari- 











| Horizon Houri | 


Chicago—New vocalist fea- 
tured with Joe Vera’s orchestra 
in the New Horizon Room of the 
Hotel Continental is _ lovely, 
blonde Karen Ford, who special- 
izes in soft, velvety melodies. 





gold ballroom. ... Johnny Sip- 
pel, former Rainbo ballroom flack 
and once with Billboard and 








Down Beat, has taken over pub- 
licity work for Colosimo’s. Ada 
Leonard and her all-girl band is 
the current feature, 

Kermit Beerkamp has taken over 
the personal management of the 
Nat Towles band, now at the Rhum- 
boogie. The Towles and Carl Bean 
bands inked recording pacts with 
Tower records to do four sides 
each, 

The Rainbo ballroom closed late 


last month after a not particularly 
ful Ch 


u are only 
about 50-50 that the place will re- 
open next fall, although the man- 








£ as d that Hal 
McIntyre, Frankie Carle and Tom- 
my Dorsey have been booked. 


Sweet bands will get the nod if 
they do open again. 

Charlie Barnet closed there 
with what proved to be one of 
the best bands in town all year. 
With seven saxes, five trumpets, 
five trombones (until Tommy 
Pederson left) and three rhythm, 
it was the biggest, and about the 
best, band Barnet has fronted. 

—don 





Chicago—Bennie Harris, 19- 
year-old bandleader at the Per- 
shing hotel here was hospitalized 
last week after he took an over- 
dose of benzedrine by mistake. 
Harris was reported wide-eyed 
and out of danger at press-time. 





Jazz Wax Show 
On Pitt Radio 


Pittsburgh—Amazing as that 
may sound, it is true. Smoky 
City, heretofore a strictly ickie 
burg, is now jumping with the 
hottest jazz ever recorded. 

First to take this crusading 
step is radio station WWSW, the 
Smoky City’s only all night sta- 
tion, who inaugurated the pro- 
gram, Jazz Jamboree, a one-hour 
strictly jazz classic every night 
in the week. 

The unbelievable part of this 
violation to the Smoky City’s 
corn title is that public reaction 
has been anything but objec- 
tional, which would seem to in- 
dicate that Pittsburgh can and 
be appreciate good American 
azz. 


The program is bringing to the 
public here, in the form of rec- 
ords, many strange names to 
Smoky Cityites, such as Joe Yu- 
kle, Ike Quebec, Illinois Jacquet, 
Betty Roche, Billy Samuels and 
many others. 

Directly responsible for dream- 
ing the idea was Marty Cohen, 
energetic publicity director for 
the station, and former GI. 

—Sinbad A. Condelucei 








An assoriment of action 
shots of your favorite drum- 
mers, 10¢ each postpaid. 
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Yes, WeCanBeHad 
But Not For Dough! 


Several weeks ago a flashy apple walked into the Beat’s | 
New York offices and offered various of the boys $500 if they 
would see to it that his band leader made the next issue’s 
cover. The boys looked him over and told him pithily that | 
(1) his prices were much too low and (2) that neither they | 
nor the Beat were for sale. 

A short time after that, a well-meaning musician bumped 
into one of the Beat staffers on the street and, pointing out 
that he had just started a band and needed publicity, wanted 
to know how much it would cost him for a write-up in 
Down Beat. 

We explained to him and we think it worthwhile to make 

to you that Down Beat doesn’t offer any part of its con- 
tents commercially except its advertising. Nor does the pur- 
chase of any amount of ad space in the Beat mean that you 
will be assured of “real smart” editorial coverage. 

Down Beat’s ad and editorial departments are separate 
units, staffed by different people, who indulge in the same 
amount of amicable bickering that goes on in any good news- 
paper. The ad boys tell the ed men they pay their keep; and 
the ed guys point out they make the paper. And so it goes. 

But you still can’t buy comments, reviews, news, or features 
in Down Beat. We're old-fashioned enough to believe that 
people get write-ups because they deserve them, not because 
they can pay for them. We like to write the news as we see 
it, not as somebody buys it. We are well aware that there are 
publications which don’t play the game the same way—which 
sell covers and give reviews to the biggest advertisers. 

That’s their business—but not ours. 

If you want a cover on Down Beat, make it a good picture 
with a newsy idea and a good music tie-in, and let us see it— 
you have as much chance of landing a cover as Goodman, 
Ellington, or anyone else. The last issue of the Beat had a 
wonderful. shot of fine fiddler Hal Otis, who certainly isn’t 
in the 10 G-a-Week class yet. 

If you want a review of your band, make it a good band 
with something new under the musical sun, or staff it with 
crack musicians, or at least come up with the bright hope of a 
fine unit sometime; we'll be glad to talk it over with you. 

If there’s news about your band or some musician you 
know, or yourself, don’t be bashful, Jack. We're here to take 
care of you—nobody else is going to—and the total cost is 




























Father - - | 























Chicago—Swinging a tenor 
himself, Sherman Hayes gives a 
few pointers on alto sax to Sher- 
man Hayes, Jr. The band which 
papa leads will be featured for 
the remainder of the summer at 
the Bismarck hotel here. 








AND 
DISCORDS 
Back To Dizzy 


Pacific Area 
To the Editors: 


I just heard a rebroadcast of 
Woody Herman’s show of some 
weeks back. After hearing that 
frantic stuff all I can say is give 
me that good old-fashioned Diz- 
zy Gillespie jive. 

John N. Vedder 


a . 7 


Under-rated Masters 


Houston, Texas 
To the Editors: 

We don’t get many of the top 
bands here in Houston but we 
can keep up with the times by 
radio, records and reading Down 
Beat. 

I would like to nominate as the 
most under-rated band of the 
year, the band of Frankie Mas- 
ters. I saw him at a theater here 
the other day, expecting another 
corny band. But I was favorably 
surprised, because Masters’ band 
really jumps on some fine ar- 
rangements. He has a fine lead 
alto man, Jim Putnam; and a 
good jazz tenor, Fritz Moore. The 
sax section is excellent. He has 
only five brass, but the section 
sounds solid and he has good 
men playing the leads. 

The trouble is that Masters 
uses too many vocals, although 
they have some pretty good ar- 
rangements. If he would let up 
a little on the commercialism 
and let his boys go, he’d have 
one of the finest outfits in the 
country. I think Down Beat 
should give some credit to this 
band. I have heard bands like 
Jerry Wald, Bobby Sherwood, 








that 20 cents you lay out for an issue or the $4 for a year’s 
supply. 

Don’t forget—we’re human—we like to look at pretty 
girls, cute kids, unhappy dogs too—but our primary concern 
is still music and the people who make it. 

There may be times around press-times or late at night 
when we have to duck answering the mail or all the phone 
calls right away. And when someone calls in for a list of every 
record on which Benny Goodman plays, he may get Good- 
man’s phone number in reply. But ordinarily we want to 
give you a hand on the Where Is or the Who Dat queries. 

Down Beat is the musicians’ newspaper—and therefore it 
is only proper that we can be had—but for worth displayed, 
not value received. 





Benny On Summer 
Airer; Then To Coast 


New York—Benny Goodman, 
on the Socony radio show until 
September 2, with the vocal spot 
mrad zZoing to new-comer Eve 

oung, will work two days in 


Religious Album 


Los Angeles—Lew Ayers, ex- 
movie actor, has been set by 
WM’s Charlie Wick as narrator 
on an album of Bible stories for 
ARA. Ork under Lou Bring will 
accompany. Before entering pix 
Detroit right afterwards, and|Ayers played guitar with orks 
then to Hollywood, to return here | fronted by the late Ray West, 
Oct. 24 probably via a concert|Henry Halstead and other top 








WHERE IS? 


ROOSEVELT NIGARADO, formerly 
with Buddy Rogers 

JIMMY KETTERMAN, drummer, be- 
lieved to be in the Chicago area 

DAVID SMALL, tenor sax man, for- 
merly with Carolina Cotton Pickers 
and Tiny Bradshaw 

BRONSON “RED” FREEMAN, tenor 
man, formerly with Bill Porter 

BOBBY BEERS, former vocalist with 


Lawrence Welk 
KENYON, formerly 
with Hal Kemp 
ALEX CASTRO, trumpet, formerly with 
Xavier Cugat 
DAMON WARREN RYNYON, tenor 
sax man 


WE FOUND 


DON REID, now assistant headwaiter 
at College Inn, Hotel Sherman, Chi- 


cago 

PHIL ROMMEL, 5241 Sumner Avenue, 
Les Angeles 41, Cal. 

NIX NIXON, now fronting his own 
band at the Rainbow Gardens, Wal- 
dameer Park, Erie, Pa. 

JIMMY PUPA, playing lead trumpet 
with Charlie Barnet band, Aquarium 
Restaurant, NYC 

MICKEY MENDY, back with Grey Gor- 

. Vogue Terrace, McKeesport, Pa. 

KENNY SCHRUDDER, trombonist, 

ck with Tommy Tucker 

DON MANNING, 3208 East Pine Street, 
Seattle 22, Wash. 




































Greetings to: 


16—Lawrence R. Goldie 

17—Jack Archer, Noble 
Sissle, Ray Wetzel 

19—Buster Bailey 

21—Omer Simeon, Kay 
Starr, Tommy Stovall 

22—Eddie Kusby, Tommy 
Linehan 

23—Emmett Berry, Abe 


Siegel 

24—Bob Eberly, Herbie 
Haymer, Joe Thomas, 
Cootie Williams, Bill 
Kent 

25—Habby Caldwell, John- 
ny Hodges 

26—Erskine Hawkins 

28—Art Cavalieri, Corky 
Corcoran, Rudy Vallee 

29—Don Redman 

July 30—Hilton Jefferson, 

Claude Jones 
July 31—George Liberace 


| Send Birthday 


July 
July 


July 
July 


July 
July 
July 


July 


July 
July 


July 





George Paxton, Ray Anthony 
and Buddy Rich and I think this 
band is just as good or better. 
George Andrioli 
* e * 


Chick And Elia 


Pretoria, South Africa 
To the Editors: 

Regarding American dance 
bands, I reckon very few of them 
awe 4 are anywhere near the old 
Chick Webb band. There was 
none of the nauseating stuff that 
we get in our present-day com- 
mercial numbers. And Ella Fitz- 
gerald! What a voice! 

But today, as always, the good 
old Duke is right on top. Long 
may he stay there! As for trum- 
a. Taft Jordan still has my 

acking. 

I. Milner 
7 


Musical Revolution 


Boston, Mass. | *%5* 


To the Editors: 

Controversy over the use of the 
words “jazz” and “swing” is 
rather stupid, not only because 
there is no definite meaning to 


the words, but also because mu-| Det 


sic has gone so far ahead in the 
last half-dozen years that old 
values can no longer be main- 
tained with accuracy. Certainly 
the music of bands such as Boyd 
Raeburn, Woody Herman and 
Stan Kenton—not so much their 
average output, more their un- 
usual and advanced specialties— 
can’t be called jazz bands, or 
even swing bands! Out of the 
music men such as Ralph Burns, 
George Handy and a handful of 
others are writing today may 
well come the spark of a musical 
revolution—and America may 
suddenly find itself leading the 
world musically with a-new and 
wonderful expression of an in- 
tellectual and soulful music 











date in Chicago. ‘baton men here in late ’twenties. 











form. 
Fred Manners 
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PEDERSON—A child to Mr. and 
Tommy Pederson, June 8, in New ¥, 
City. Father is trombonist last with 
Charlie Barnet. 

MB—A son to Mr. and Mrs. Dreml 





LA 
Lamb, June 2. Father is band leader, 
SLACK—A son to Mr. and Mrs, 


Slack, June 8, in Los Angeles. Father 
band leader. 

GOODMAN—A second daughter to 
and Mrs. Benny Goodman, April 
New York City. Father is ba 

STERMA 





TIED NOTES 


ROBINSON-STUART—Harlan A, 
son to Marjorie Stuart, former 
er, June 21, in Glendale, Cal, 

FOST iM LOO—Stuart 


calist with Tommy Dorsey, to Pat 
Kim Loo, of the Kim Loo Sisters, 
trio, April 15, in New York City, 
BONAGUIDI-HOOKS — John 
bassist with Joe Vera, to Dorothy 
Chicago. y 
FORTE-EDWARDS—Al Forte to 
Edwards, June 1, in Philadelphia. 
is singer. 
NASH-HUGO—Ted Nash, 23, wow! 
with Les Brown, to Evelyne Hugo, 4 





to Evelyn Kaye, 
orchestra, June 17, in 


leader, 
| his 
GWYNN-TRINKLE—Easy Gwynn, 


jockey, to Billy Trinkle of WIBC, 
in Indianapolis. 





FINAL BAR 


RIVERO—Rudy Rivero, clarinet 
— 6, in an auto accident in San 


‘exas. 

KRAMER—Max Kramer, 68, owner of 
the Lincoln and Edison hotels, ded Jem 
17 in New York after long illness. He 
survived by his wife, Maria, and two #m% 
Milton and Nathan. 

KLEPPER—Pau! Klepper, 52, manage 
of standard and foreign 
je ey ——— | Corp “— 11, in New , 

ter several months illness. 

HOWARD—Mrs. Helen L. Howard, 
organist and accompanist, May 29, in New 


METER Mrs. Binks 5. ee a 

pianist, May 23, in i 

yp MILLIAN Paul L. Millian, 66, violinist, 
ay , in iwynne, da. 
NEFF—Archie L. Neff, 56, band leader 

in Ohio, May 22, in Los Angeles. p 


MUMFORD—Mrs. Mumford, former 
Harper 


troit poe, June 4, ’ 
roit. 
ROYCE—James Royce, 65, songwrites 
May 20, in Pontiac, Mich., after falling 
from train, Known as Jimmie 





nee or 
Elliot Lawrence Set 
For Colorful Opening - 


ee ol ——_ p - 
opening tonig a F 
Pennsylvania has bid for a colot 
ful splash. The young band- 
leader has spent $2300 on lucite 
plastic band-stands with — 

colored lights mounted in ie 

base to give the bandstand a UF 
tle variety. Current radio 4 

has the band a good 
for the Old Glenn Miller Ch 
field radio slot. 
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DOWN BEAT 








Many jazz musicians as well 
as dance band men have known 





Jack Purvis personally or by 
reputation. His reputation as an 
arranger and a trumpeter in the 
armstrong tradition is well 
Jack Purvis was first heard of 
trumpet in a local Ken- 

y around 1922. He later 
Whitey Kauffman’s Original 

ee Hawke in 1926 and made 
Victor records with this band. 
Among other connections, Purvis 
hooked up with the late Hal Kemp's 
band for a tour of Europe. He left 
Kemp in Paris suddenly and began 
a long series of disappearances that 
date up to the present time. One of 
his musical associates recalls that 
Jack was a genius playing a C-cor- 
pet and writing terrific arrange- 
ments. However, his flair for mar- 
rying & gal in every town made it 
necessary to change bands frequent- 
jy and he was never long in one 





pelaunay’s Discography indi- 
j cates that Purvis arranged for | 
the Fletcher Henderson band 
ground 1928. The Dixie Stompers 
Harmony recording of Baltimore 
was arranged by Purvis. He be- 
gan recording under his own 
name in 1930 when he waxed} 

’ Louis and Mental Strain 
At Dawn on Okeh 41404. Shortly 
afterwards Jack waxed with 
Hawkins, Higginbotham, Adrian 
Rollini, Frank Froeba and others 
three sides for Okeh Poor Rich- 
ard, Down Georgia Way and Dis- 
mal Dan. One more record date 
was made without Coleman) 
Hawkins under Purvis’ name in- ! 





cluding Be Bo Bo Okeh 8808 and 
two tunes that were released on 
English Parlophone only: When 
You’re Feeling Low and What's 
The Use Of Cryin’, Baby? 

Anecdotes pertaining to the ex- 
ploits of Jack Purvis have become 
legends. Once he was rescued from 
@ gas filled room and rushed to the 
hospital in an ambulance. Upon 
arrival, he is reputed to have burst 
out with, “Did anyone shut off the 
gas? PU have a heluva bill.” He 
turned up with Georgie Stoll’s or- 
chestra in Hollywood back in 1935 
but left suddenly with his eighth 
wife in an Austin car pulling a 
trailer loaded with symphonic 
scores, 2,500 cooking recipes, and 
some musical instruments only to 
turn up broke at the Jersey en- 
trance to the Holland tunnel. An 
instrument house financed (50c) 
his fare through the tunnel and he 
opened in New York at Club 18 
with a five piece combination. He 
left town two weeks later with Joe 
Haymes orchestra. 

In January, 1938, two musi- 
cians wrote Down Beat “Chords 
and Discords” department that 
while playing a night club in 
Marysville, Calif., Jack Purvis 
came in town on the bum with a 
stack of music and a trumpet 
mouthpiece and they bought 
him a horn and got him in on 
their job. They further reported 
that his playing scared them to 
death it was so great, but after 
a few weeks he went back on 
the “lam”. A couple of months 
later they ran into him again in 
Fresno playing pit music in a 
burlesque house an octave high- 


|er than written. He frequently 


shipped on boats as chef as he 
was a fine cook. 

In July, 1939, Down Beat ran a 
story on the music program at the 
Texas State Prison in« Huntsville, 
Tex. Leader of the fifty piece mili- 
tary band featured over radio sta- 
tion WFAA-WBAP Dallas was none 
other than Jack Purvis. The pro- 














‘a Five Guys Named Davis __| 





Dallas—Besides himself, Johnnie “Scat” Davis, now playing at the 
Plantation here, has four other guys in the band named Davis, and 
only one is a relative, his brother, Art. Here they are, left to right: 


Teddy “Fats” Davis, band boy; Art 
Davis (bro 


trumpet. 





Cross Davis, treasurer; Arthur D. 


ther), trumpet; Johnnie “Scat” Davis, leader, and Ken 








PATENTED 


long life performance. 


H. CHIRON 
1650 Broadway 








TEN DIFFERENT NUMBERS 
OF STRENGTH 


Saxophonists and clarinetists get pleasure in using VIBRA- 
TORS. These reeds can't be beat in tonal brilliancy and 


Ask Your Dealer 


‘Amado 


i=) 


AYP 


CO., INC. 
New York City, N. Y. 








Monroe Summer Sub 
Hollywood—Vaughn Monroe ork 


was set as summer replacement 

for the Abbott & Costello air- 

shows starting with broadcast of 

July 4 and running for 13 weeks. 

oe broadcasts will originate 
eas 





gram also featured a five-piece jazz 
combination led by Purvis. 

It is known t Purvis was 
released on e some years 
ago but his present whereabouts 
are unknown. Bo: Bro 
him one night some months 


ing the war and ferried planes to 
South America. He also heard 
Purvis was killed in the Ferry 
Service in Florida. A t many 
musicians and jazz fans would 
be interested in some definite in- 
formation on what has happened 
to Purvis if anyone reading this 
column can furnish any details. 

MISCELLANY: Brace Baker of Dallas, 
Tosjaicane ps a ight Se 
tas shulier to Nick's in New York. The 
owners are Jim Cullum, who played baritone 
sax with the Dallas Jazz club 
er and clarinet — Jack T 


Girl Promoter 
Has Jazz Bash 


Los Angeles—Fran Kelly, op- 
erator, with Dave Hyltone, for- 
mer Harry James aide, of Fran- 
Tone record company, was plan- 
ning to enter concert promotion 
field with presentation entitled 
“Swingposium” at Embassy au- 
ditorium here June 24. Stan 
Kenton was set as emcee. 

Performers announced for the 
June 24 concert included Errol 





in the Riviera cocktail lounge 
Chicago. Bob McCracken, Chi- a es 
cago etist, heard that Jack otinnd 
joined the Ferry Command dur- 





lished 
Hut,” East Mill, F: 


jaunay 

York City the latter part of July. 

r English P= ee is Jazz 

Ibert McCarthy 

by the Delphic Press, “The 
ordingbridge, 


Garner, Red Callender Trio, Vi- 
do Musso, Allen Reuss, Irving 
Ashby, Howard McGhee, Tommy 
Todd Trio, Dodo Marmarosa. 


— 








THOMPSON'S 


CHORD RELATION SIMPLIFIED 


keys 


in music is 
itself Order your copy toda 


y 
and conception. Edited by DAVID GORNSTON. 





Phrasing & Technique 
for Sax, Flute, 
Clar., Oboe 
By STRICKFADEN 
and SHARPE 


Ideal for interval control 
ond flexibility — all keys, 
mojor and minor Feel 
yourself improve. 


(B-$1.00) 


CHAS. RUOFF'S 
Unusual Chords 
for Guitar 


Easy-to-understond altered 
chords, 9th, ith, 13th, 
showing use in hot, solo, 
end orchestra playing 
(C-50c) 
>. 


GORNSTON’'S 


Sax Section Studies 
for 2, 3, 4 Sax Teams 
“intonation”, 
A ", for a 
solid section in the fastest 


High Tone Studies 
for Trumpet in 
treble clef 
By CHARLES TEAGARDEN 

(E- 


and Trombone or 
Baritone in bass clef 
By JACK TEAGARDEN 
(F-5Oc) 


Helped hundreds of brass 
players to extend their 
range. This moterio!l is 
progressive, interesting, 
practicol. 


209 Tone 
and Finger Exercises 
for Trp?. or Clar. 
Thovsonds of fine musi- 
cions vse this book daily. 
Study o@ copy ond you'll 


know why. 
(G-50c) 


Bach Inventions 
for 2 Clarinets 


Transcribed by 
PETER A. LUISETTI 


The world’s finest music 

in duet form. Builds read- 

ing, technique, tone con- 

trol, and phrasing. 
(H-75¢c) 





MAIL THIS COUPON TODAY! 





MUSICAL INSTRUMENT EXCHANGE iInc., 











12 West 48th St., New York 19, N. Y. 
| v2 l for Sax, Clar., 
| Enclosed find $ ocecccn.. for which please send me the follow- | or Violin 
ing GORNSTON BOOKS which | have checked: eee 
Wonderful Jazz" in 
| D (A-$1.00) (C (8-$1.00) (0 (C-50e) D (0-$1.00) | all ts stonderd, forms 
0 (€-50e) D (F-50e) D (G-50e) 0 (H-75e) “Dixieland, “Boo- 
| DUI-$1.00) (D U-$1.50) C (K-$1.00) 0 (t-75e) i Ss dale end eae 
D (M-75e) 1D (N-$1.00) CD (0-$1.00) 0 (P-$1.00) ception. 
l ; (0-81 00) TRUMPET 
Name................. =e ‘ 
| ] =O = Bis Doren 
Street. 
| Ci Stor | Also published ~ 
7 ” I for trumpet. "7 a) 
TSE LS Ce 4 (P-$1 00) - 


For HOT playing, ARRANGING, and composing. Here, at last, 
is the book that you wanted. FOR THE FIRST TIME, you can 
instantly find all major, minor, augmented, diminished, 7th, 
9th, 11th, 13th, and altered chords in all major and minor 


No matter what instrument you play or what your interest 
. you'll find this book to be in a class by 
for better musicianship 


(A-$1.00) 


VME PY Ben Paisner’s SWING ETUDES 





~*~ 

















HENRY MELNIK'S 


25 Practical Etudes 

and Top Tone Daily 

Drilis for Clar., Sex, 
Flute or. Oboe 


Standard for solid musi- 
cionship. Teachers and mv- 
sicians have welcomed 
this one. Top musicians 
endorse GORNSTON 


* (1-$1.00) 



















ROBERT McBRIDE'S 
Swing Stuff 
Clear. solo with 
piano acc. 
Swing in “white tie ond 
tails’ — recorded on Victor 
Red Seal records. SWING 
STUFF is “ohead of the 

times” 


(J-$1.50) 














WILLIAM FREITAG’'S 
22 Modern Studies 
for Trumpet 


Extend flexibility — ronge 
control — and tone. 


(K-$1.00) 












BEN PAISNER’S 
Swing Duets 
for 2 Altos, 2 Tenors 

or 2 Clarinets 

(L-75e) 
for 2 Trumpets 
(M-75e) 
for Alto and 
Tenor Duet 
(N-$1.00) 
Solid jazz in New Orleans, 
Chicago, Boogie Woogie 


styles for modern phrasing 
reading, and ‘Kicks’ 
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SUSIE REED 


Reviewed at Cafe Society Uptown 


New York-——They laughed when 
she sat down at the zither. That 
was before little Susie Reed par- 
layed her how-to-be-the-life-of- 
the-party gimmick into a $35,000 
& year vocation, with night club 
and Carnegie Hall appearances 
behind hé¢r,‘and a network com- 
mercial plus two Victor Red Seal 
albums in the offing. 

And our Susie is still only 19. 

Susie is the slightly cherubic 
lass who waddles duck-like to a 
high stool in the center of the 
floor of smart Cafe Society Up- 
town, is handed either a zither 
or an Irish harp, dutifully an- 
nounces “This is a zither” or 


“This is a harp” and then, to her 


own accompaniment, breaks out 
in a refreshing, unschooled voice 
with ancient folk ballads. The 
sweetness of her manner, the di- 
rectness of her voice, the sauci- 
ness of her mildly spiced lyrics 

. all of these are arresting in 
themselves. 

As a complete change of pace 
from the customary highly pol- 
ished Cafe Society performances, 
they’re dynamite! 

The Reed gal is a 100 percent 
authentic show-world accident. 
Her songs, picked up in her 
childhood in the mountain coun- 
try near Asheville, N. C., were 
sung for fun. She happened to 
be at a friend’s party one night 
about a year ago, making with 
The Old Lady or Golden Vanity 
or some such when Mrs. John 
Hammond happened to hear her 
and passed the good word to 
Barney Josephson of Cafe Soci- 
ety. After a “sneak” audition 
(she was afraid to tell her folks 
about it), Barney promptly hired 
her for a two month stretch at 
his Downtown club. From here 
she went Uptown, where she’s 
been for the last eight months. 

It’s hard to analyze Susie’s 
music without getting all mixed 
up with her non-musical quali- 


ties. It’s her demureness, her 
| “average” looks, her strange in- 
|struments and unconventional 
| Songs, the whole incongruity of 


her performing in a night club] } 


that; as much as her voice, ac- 
count for her success. 
| Susie has purity, body, flavor 
j}when her naturally high voice 
jis in the upper register. It’s 
when she goes down that she be- 
|gins to waver and shake and 
emit some abortive sounds, .Her 
playing of harp and zither is, 
incidentally, rudimentary. 
DOWN BEAT’S DECISION: A 
sweet, natural person with a per- 
sonality that has the audience on 
her side every time. No competi- 
tion, vocally, for balladeers John 
Jacob Niles, Richard Dyer Bennett 
or Burl Ives; but, withal, very com- 
petent and altogether pleasing. An 
intensive stretch of voice training 
would help Susie, if she’d guard 
inst quiring a “schooled” 
— fol 








voice. 





Susie Reed Replies 











“] do not wish to answer.” 


Susie Reed 


(Press Agent’s Explanation: “Su- 
sie thought the review critically ac- 
curate but objected severely to her 
walk being described as ‘duck-like.’ 
She also wondered about being un- 
favorably compared to the three 
singers mentioned and about the 
suggestion that she have schooling. 
Susie says she’s the only one of the 
group to have had schooling.” ) 





Down Beat covers the music 





news from coast to coast. 











ARTIE 


Announcing a New “Special” Series 


SPECIAL ARRANGEMENTS 


Musical Landmarks in Manuscript Edition 
Printed on Regular Size Manuscript Paper 








SHAW 





FOR SMALL 


Clarinet, Trumpet, Tenor 









HOP, SKIP AND JUMP...... 


and Guitar (Tenor Sax part also cued for Single 
String Guitar, can be played by either one) 


Artie Shaw and his Gramercy Five 
ee 
Artie Shaw and his Gramercy Five 


List Price 75c 








ORCHESTRA 


Sax, Piano, Bass, Drums, 


Victor Record No. 20-1800 


Victor Record No. 20-1800 





| errr 


FOR LARGE ORCHESTRA 


Scored for 6 Brass, 
5 Saxes, 4 Rhythm 


JUMPIN’ ON THE MERRY-GO-ROUND............... 
ae" Artie Shaw and his Orchestra 
Artie Shaw and his Orchestra 

List Price $1.00 












...Victor Record No. 20-1612 









... Victor Record No. 20-1668 





Order Today! 


Sole Selling Agent 


Intercollegiate Syndicate 
Dept. A, 1650 Broadway, New York 19, N. Y. 














Through 
= 


the Looking Glass 


(as reflected by got) 


Second of a series of intimate 


shots of name musicians by Bill 


Gottlieb, as reflected im their dressing room mirrors, is Glen Gray, 
leader of Casa Loma, posed during his recent engagement at the New 
York Paramount theater. No character is Mr. Gray, but a substantial 
pillar of the community, as shown by the absence of loud ties and 
trick suits, and the presence of a huge bag of golf clubs, a business- 
like smoking pipe and a neat portable office unfolded at the right. 








One of the early ambitions of 
Frankie Carle, currently at the 
Hollywood Palladium, was to be 


a professional prizefighter. He 
did quite a lot of professional 
boxing in his early teens, taking 
part in some 100 bouts around 
Providence, R. I., his home town. 

Jay McShann and his boys ar- 
rived in Los Angeles, June 29, for a 
four-week engagement at the Plan- 
tation Club. While on the coast he 
expects to record his Rebop Mix-Up 
for Mercury. Jay has been featur- 
ing the tune during his recent tour 
of the south. . . Sam Saxe, promi- 
nent Boston teacher, now in Holly- 
wood where he plans to reside 
permanently. In recent years Sam 
has beer associated with the New 
England Conservatory. Included 
among his former students are Joe 
Lippman, Bob Kitsis, Danny Hurd 
and Arnold Ross. . . Incidentally, 
Ross, in addition to his regular 














































La PAGE 


TURKISH STYLE 


CYMBALS 


“The Cymbals That 
Improve With Age" 


Paper Thin—Medium—Heavy 



























Insist Upon “La Page.” 
Look for the Name on 






the Cymbal 
Used by the Army ” 
by the Thousands 
VICTOR J. La PAGE 
MANUFACTURER 


3047-49 Main St. 
Buffalo 14, N. Y. 


work with Harry James, has recent- 
ly cut records with Charlie Ven- 
tura, Willie Smith, Helen Humes 
and an album of solo sides. 

Mary Lou Williams, vacationing 
after a busy season in New York 
where she was featured at Cafe So- 
ciety Uptown, and on a weekly ra- 
dio program called the Mary Lou 
Williams Work Shop aired via 
WNEW. She also worked frequent 
recording dates, numerous benefits 
and gave a concert at Town Hall 
which was so successful that she is 
now considering a nation-wide con- 
cert tour for next fall. . . Bill 
Straub back with his former boss, 
Larry Clinton, for two recording 
dates at Cosmo last month. Straub, 
a member of Clinton’s pre-war 
band, has been teaching in New 
York and works weekends at Sar- 
di’s on Long Island with a trio 
(Milt Thomas, accordion-vibes; Ed 
Wulf, bass). 

Floyd Bean was at the key- 
board when his cousin Carl Bean 
brought his fine territory band 
into Chicago to make a series of 
records for Master. . . Bill Otto, 
who has been jobbing and tak- 
ing out bands since his release 
from the army, joined Henry 
Brandon when he opened at the 
Edgewater Beach last month... 
The band recently did a record- 
ing date for Imperial with Bill’s 
piano spotted on several sides in- 
cluding What Can You Do With 
A Broken Heart, a promising 
original penned by Mort Schaef- 
fer of Dayton. 


(Mail for Sharon Pease should be sent 
direct to his teaching studios, Suite 715, 
Lyon & Healy Blidg., Chicago, Il.) 


Liuzzi And Scola Are 
Re-elected In Philly 








|Guy Scola were recently elected 
| president and secretary, respec- 
tively, of the Philadelphia AFM 
union. ... The Red Caps, sizzling 
| instrumental combo now laying 
|them in the aisles at the Cove, 
will soon release some Decca 
platters, an album of Gershwin 
no less. . . . Selma Gale, local 
thrush, and Jerry Field, sax man 
with Elliot Lawrence, are a wed- 
ding date. . . . Beresford Shep- 
| herd, drummer, was picked up 
by Cab Calloway during his en- 
gagement at the Coronet... . 
Spike Jones’ cornorchestra cor- 
raled the services of no less a 
long hair than Nancy McDonald, 
former harpist for the Philadel- 
phia Orchestra. .. . Dick Thom- 
as, cowboy singer, has just been 
admitted to ASCAP membership. 
He authored Sioux City Sue. 


Philadelphia—Frank Liuzzi and | 8" 














spite efforts of Carlos 
Kenton manager, to buy off com. 
mitments for that month at Ge. 
dar Point (Sandusky, Ohio) and 
at Detroit’s Eastwood Gardens 

Gastel wanted to keep 
here to lay up back log of way. 
ings against bility of Petri. 
lo’s nixing platter work for 
AFMusicians with expiration of 
—_ with major platteries oq 
anuary 1. 


E 





Louis Jordan 
Reopens 400 


New York—Soaring Louis Jor 
dan and his Tympany Five will 
headline the reopening of the 409 
Restaurant when it unshutters 
Sept. 6 for the 46-47 season. The 
Modernaires with Paula Kelly are 
also slated for the fall ope 
with Randy Brooks orchestra 
joining them as the “extra added 
attraction.” 

Top billing for the small unit 
in the big name 5th avenue 
comes as recognition for the 
job Louis has done on records 
and theater dates. Only other 
Negro band to have hit the 499 
was Duke Ellington who, inei- 
dentally, recently preceded Jor- 
dan at the Paramount theater, 

The Modernaires and Randy 
Brooks are doing a series of sum- 
mer one-nighters prior to the 
Sept. 6 opening. 





Davison Crew 
On 52nd Street 


New York—Trumpeter Wild 
Bill Davison debuted a six- 
band at the Keyboard club on 
52nd street June 27, according to 
plans at press time. Art Hodes, 
jazz 88er, was penciled to open 
as an alternate act with Dayi- 
son’s crew. 

Personnel for the Davison band 
includes Sid Harwitz, piano; Joe 
Barafaldi, clarinet; Herb Ward, 
bass; Ed Piering, tram, and Stan 
Krell, drums. Krell is a former 
Richard Himber thumper. 

Ernie Anderson, Eddie Condon’s 
Man Friday, has denied that 
there was any ill feeling between 
Wild Bill and Condon. 

Davison was replaced in Con- 
don’s band by Max Kaminsky. 


N. Y. Parks To Be 
Filled With Music 


New York—The Parks depart- 
ment here continued the pfo- 
am of summer park dances 
that it has run in the with 
Johnny Bothwell slated to work 
tomorrow at Victory Field 
(Queens), July 3 at Poe Par, 
and July 5 at Pr ’ Pari 
(Brooklyn). Dizzy Gillesp 
in the act July 8 at Cc 
Park, while July 9 puts Dean 
Hudson on the Jackson He : 
Playground bandstand. 
Dowell is at Poe Park on 
while Shorty Sherock pulls 
two days, July 11-12, at C 
Park and Prospect Park. 


Tours In C-46 


San Diego—Dave Willis } 
house band at Mission & 
ballroom during past seasom, 
doing a tour of one-nit 




















military and naval bases in 
ern states via C-46 air ‘ 
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Swing In Schooltime Pays Off 
Klever Kids Kill Kats 
With Kapable Kombo 


New York—Hookey paid off 


here on June 5 when 80 Nas- 


sau High School students, batoned by Long Beach music 
supervisor Glenn E. Brown, presented a two hour Swing In 
Sdeoltime program at Town Hall. The concert, a culmination 





ears promotion of pop 
of _— s omeelitie stuff, show- 
eased Fred Waring and Bob Shaw 
choral arrangements plus Will Hud- 
son’s scoring of Kenton’s Artistry 
Jumps, despite rehearsal handicaps 
by mixed support from 

u County music educators. 
Some individual teachers at 
the various schools, out of jeal- 
or horror, nixed the entire 
uction, forcing the students 
ees classes for the daytime 
held in Long Beach. 


‘Square As A Cube’ 


“Gee,” moaned one white-coat- 
ed sideman before the perform- 
ance, “at Hempstead High, they 
won't even let us play saxo- 

nes.” 

“Yeah,” added one teen-ager, 
“yur schools are really square.” | 
“Like a box,” added a fem mem- | 
ber of the 40-odd choral group. 
“No,” added a hornman, “more 
like a cube.” 

Despite the scholastic stop- 
pages, Brown’s band played with | 
a real professional flair, espe- 
cially when the large, unwieldy 

up could get moving. on a 
ump tune. On the more melodic 
numbers, Brown’s reluctance to 
drop some of the enthusiastic 
musickers held the group down 
toa topheavy chug. 

Brass Sounds Well 

Of all the sections, the brass 
sounded well on B-19 and No- 
Name Jive, with top solo work 
from John Ross (tram) and Bill 
Strickland (trumpet) both of 
Long Beach High. Musical best 
of course was Brown himself on 
vibes, who leads a six piece unit 
at the San Susan near Mineola, 
N. Y., in his spare time, having 
fluffed a contract with Fred War- 

six years ago to fulfill his 
al teaching contract. 

Other ork-men who drew plau- 
dits were Fazola-looking Sam 
(Long Beach High) Staff, on al- 
to, Dick (Hempstead High) Bo- 
hem on piano, guitarist Ray (Se- 
wanhaha) Pulaski, and bassist 
Bert Mayerson from Long Beach. 
Vocalist Leila Greenwood from 
Malverne drew the only encore 
of the evening for her The Boy 
Nezt Door, more a compliment 
to her red-haired looks than the 
singing 


itself. 


Long Beach Swings 
For classrooms, Brown sticks to | 
classical, with pops coming after 
hours. Long Beach however has 
its own swing band and gives two | 
swing and two classical concerts | 
a year, at which jazz outdraws | 
longhair four to one! 
program notes, Brown 








N. WHITE CO. 


hedged on jazz, justifying it 
mainly as “an avenue to the 
classics”. But elsewhere he add- 
ed that swing was the more dif- 
ficult of the two, citing the case 
of a student, who faked his parts 
with the symphony orchestra, 
but had to learn to read when 
playing drums with the swing 
unit. 
—got 





New York—Herbie Fields has 
been signed by Victor and is 
slated to cut his first four sides 
early in July. 





| Trade Tattle 


RECORDS 


Ted Nash, Les Brown tenor 
man, led a pick-up group for 
Savoy. First four sides cut are 
Over The Rainbow, Cocktails For 
Two, Annie Laurie and Margie. 
Nash played alto on last side. ... 
Sonny Skylar has signed with 
Mercury. . . . Other pacts find 
Noro Morales with Majestic, Una 
Mae Carlisle with Savoy and 
Jerry Sellers with Sonora. 

Tito Guizar left Victor for 
Mercury while Mercer Ellington 
joined Pappy under the Musi- 
craft label. Mercer’s contract is 
for three years and calls for, suc- 
cessively, 12, 16 and 20 sides per 
year. 

Oliver W. Nicoll has joined 
Cosmo as director of program de- 
velopment. Nicoll is responsible 
for “Der Bingle” tag for Bing 
Crosby. It was part of his work 





the ETO for the OWI. 





Biggest royalty check ever 





written for a six month period 
went to Jose Iturbi this month. 
The concert pianist got $118,- 
029.26 from RCA Victor as his cut 
of sales. 

Sanford Gold cut eight piano 
solos for Savoy. 

Savoy records coming up with 
a Fats Waller Memoriam session 
with I Can’t Give You Anything 
But Love and other tunes done 
by a band made up of tenorman 
Gene Sedric, pianist Una Mae 
Carlisle, drummer Slick Jones, 
and other musicians associated 
with the late great Fats. 


LOCATIONS 


Rex Stewart’s option has been 
picked up at the Aquarium, 
bringing him up at least to the 
7th of July. .. . Abe Ellis opened 
at the Carousel in Newark... . 
Bernie Mann’s orchestra is 
[hema | six times weekly 
from the nchor Room, Port 
Washington, L. I. Half the shots 
are via WOR, the rest through 


as deputy chief of Broadcasting in | WABC 


The Red Caps, vocal-instrumen- 
tal group, open at La Martinique, 





Wildwood, N. J., June 28, and will 
remain through Labor Day. .. . 
Tiny Grimes with Trummie Young 
remains at the Three Deuces, 52nd 
st., "til September. 

Ray Perry is currently at the 
Bengazi in D.C... . Dave Rivera 
is doing a single at Ceruttis. ... 
Earle Warren has hit the Savoy 
in Boston ... Joe (piano) Turner 
is playing the Alpha Lounge in 
Troy till July 9... . Piano-mae- 
stro Frank Roth and orchestra 
will make the Wopowog Lodge, 
East Hampton, Conn., their sum- 
mer home. Three- WOR-Mutual 
wires a week are part of the deal. 


PUBLISHING 


Lou Levy bought out his ninth 
publishing catalogue when he ac- 
quired the Sprague-Coleman firm. 
Latest deal brings Levy’s organiza- 
tion, Leeds Music, Alec Temple- 
ton’s Bach Goes To Town and 
works by Mana Zucca, Paul Cres- 
ton and Vladimir Dukelsky (Ver- 
non Duke). A recent Levy acqui- 
sition was Am-Rus, which brought 
Leeds compositions of men like 
Prokofieff, Shostakovich and 
others, 
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BLACK LINE reeds are hand sorted, triple inspected, assuring 


you of absolute uniformity ... Every reed a choice reed! 


Insist upon Black Line — made of the top 20% of choice cane — 


the next time you buy reeds for clarinet or sax. 


At all better 


music stores. 
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Vic Sets Ork As 


B way Queries 


Lombardo Split 


New York—Rumored on again, 
off again, for the past few weeks, 
the Victor Lombardo band has 
been definitely formed and at 
press time was rehearsing at the 


DOWN BEAT 


Joe's N.O. Jazz 


New York—lIt’s happened 
and it’s no joke, son. Joe Mar- 
sala’s Qld Timers have recorded 
Clarinet Marmalade and Tiger 
Rag, starring the Bobby Hack- 
ett trumpet. The sides, pro- 
duced by Savoy, at Joe’s in- 
sistence are marked: “Dedicated 
To Leon Rappolo”. 


wasn’t laughing on the outside 
etc., over the spit. In fact, they 


NEWS—FEATURES 


| lowa Girls Get Song Plug 


Ringle studios here. First job is| say it’s wonderful and that Guy | 
has given much help in the or- | 
ganizational planning for Vic’s 


a one-week break-in date in 
Massachusetts to be followed by 
ten weeks at the Ross-Fenton 
farms in New Jersey. 

The band, handled by GAC, will 
be 14 pieces with Barbara John- 


venture. 


Still, Broadway gagsters, un- | 


able to take the schism lying 
down, offered GAC this idea for 


son and Bill Schalle handling | Victor's posters: 


the vocals. 

GAC’s Don Seat, who has been 
working to iron out early kinks, 
said that many New York hotel 


a wonderful GUY 


victor LOMBARDO 
Close observers say the band 


offers had fallen in already and, | Will maintain many of the known | 


although nothing had been set| 
| more modern than Guy’s crew. 


as yet, four of the major record- 
ing companies, including Capi- 
tol, had tossed feelers Vic’s way. 

In spite of the local gossip that 
the break came from hard feel- 
ings between Victor and the oth- 
er Lombardo brothers, Down 


Beat was told that the clan! his combo into The Place club! Freddie Jefferson, piano; Danny 


Lombardo touches yet will be 


Sedric Into Village 


New York—Gene Sedric, for- 
mer Fats Waller saxist, has taken 


GENE KRUPA BAND 


KO 


<= 


Iowa City—On a recent visit here, Tiny Hill agreed to plug a new 
song, Swing It, written by Luella Tomlin (left) with lyrics by Mildred 
Switzer (right). The band may swing the song, the song may even 
swing the band, but they’ll never swing Tiny, known as “America’s 
biggest band leader”’. 


Settle, bass, and Slick Jones, 
drums. Jones also is a former 
Wallerite. 


Crew fea- 


|here in the Village. 
trumpet; 


tures Lincoln Mills, 


ee ee 


Mutual music is currently Te. 

| viving an old favorite, 
Were The Only Girl. 

composed by 

| Nat D. Ayer. 
| Azusa, a new novelty tune 


Tf Yoy 
: Tune Wag 
Clifford Grey ang 


Sammy Gallop and Guy Wo 


|is one of Leeds’ new rel 
Tune has been recorded by 
| Andrews Sisters for Decca, Tony 
Pastor for Cosmo, and Bob Cheg. 
ter for Sonora. Her Bathing Suit 
Never Got Wet is also new on 
firm’s list. Writers Nat 
and Charlie Tobias composed it 
and the Andrews Sisters have 
cut it for Decca. 

Forster music is reviving Hap. 
ry Stoddard-Marcy Klauber’s ; 
Get The Blues When It Rains, 

Arcadia Valley’s latest plug i; 
I’m A Slap Happy Cappy (A Vag, 
bond Pappy). Jack Chapman, Me. 
vin Dinger and Ted Jones combined 
talents to pen this novelty fox-tro, 

The newcomers on the Santly. 

| Joy list are Surrender and My 
| Fickle Eye. Surrender is a ballad 
| written by Bennie Benjamin ang 
George Weiss and recorded by 
Perry Como for Victor, 
Brooks for Decca, and W 
Herman for Columbia. My Fic. 
kle Eye is a Ray Gilbert-Sidney 
| Miller number and has been 
| waxed by Betty Hutton for Vie. 
| tor, Evelyn Knight for Decea, 
and Jack Smith and the De 
| Marco Sisters for Majestic. 
| Irving Berlin’s firm is plu 
|his tune, Doing What Comes 
| Naturally from the Annie Get 
Your Gun score. Recordings are 
by Dinah Shore on Columbia, 
| Freddy Martin on Victor, Jimmy 
Dorsey on Decca, the DeMarco 
Sisters on Majestic, and Jan 
Garber on Black and White, 

Bell Song has just released Let's 
Knock Ourselves Out written by 
Juan Tizol, trombone player with 

| Harry James, and Jimmy Davis, 
| And Then It’s Heaven is the 
| newest plug on Remick’s list. Ed- 
die Seiler, Sol Marcus and Al 
wend suglishy b mM a Melody 
new Englis allad, 
| by writers Hugh Charles and 
Sonny Miller is being published 
by Mills. 

Yep Roc Her-e-si composed by 
Slim Gaillard and Lee Ricks has 
been recorded for Atomic by Slim 
Gaillard. Johnny Bothwell has just 
waxed Sh-H The Old Man’s Sleepin’ 
for Signature. Number is by Joe 
Ricardel and Frank Warren. 
tunes are newcomers on the Amer 
can Academy list. 

Nacio Herb Brown and Earl K. 
Brent’s You, So It’s You is the 
new Miller music release. 

The Doodle Song is the current 
plug on Feist’s list. Helen Miller, 
Fay Whitman, and George Good- 
win combined talents to write it. 

Ralph Blane, Kay Thompson ad 
George Stoll collabed to pen 
On A Greyhound Bus 
been recorded by Guy 
for Decca, Vaughn Monroe for Vie- 
tor, Kay Kyser for Columbia, ad 
Orrin Tucker for Musicraft. Tone 
is being pushed by Robbins along 
with All The Time by Ralph Freed 
and Sammy Fain. The latter has 
been waxed by Guy Lo for 
Decca, Vaughn Monroe for Victor, 
Kay Kyser for Columbia, and Or 
rin Tucker for Musicraft. 


YOU GOTTA 


PET My PUP! 


New novel song hit as featured by 


JIMMIE GRIER AND His ORCH. 
At the Biltmore Bowl, Los Angel@s 
INTERNATIONAL SERVICE 

Publications Division ‘ 


708 N. La Cienega ¥ 
LOS ANGELES, CALIFORNIA 
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Columbia Records, a very enterprising concern at times, 
has just re-hired George Avakian to get its re-issue series into 
shape for fall or early winter production. While George is 
prowling around in some of the fine things Columbia has, 


vintage "30 and °20, may I suggest 
some investigation of a few mas- 
ters left over from period °40. 
Such as the wonderful Lena Horne- 
Teddy Wilson Prisoner of Love, or 
the two-sided Red Allen Sometimes 
[m Happy. Or maybe _ Basie’s 
Back Door Romp, with Billie Holi- 
day’s It’s A Sin To Tell A Lie, Un- 
til The Real Thing Comes Along, 
Am I Blue, and I Cover The Water- 

tossed in for good measure. 

Just to keep things interesting 
there are the Eddie South sides, 
or the Claude Thornhill Stealin’ 
Apples. Cootie Williams has 
Ss Valley, Fly Right, and 
Marquita amongst others, while 
there is a two-sided Teddy Wil- 
son of Jitterbug Stomp plus his 
own Mop-Mop, all with the old 
small band which have never 
been released. 

And in case there are any gaps 
in the release schedule, I will 
gladly settle for an album of the 
wonderful sides the Red Norvo 
band did from 1936 to 1938. 
Smoke Dreams with Mildred 
Bailey still has enough on it ten 
= later to scare Boyd Rae- 





Hot Jazz 














Wingy Mannone 


lil Tin Roof Blues 
Lif If I Could Be With You 





none signing off “you got me, 
baby, you got me.” It’s been a 
long time since I heard a gal 
sing on wax with this kind of 
forceful phrasing—it’s certainly 
a contrast to the sometimes over- 
languidity of the Holiday imita- 
tors. This is two-beat in tune 
with ideas too—my, my—thought 
them days was gone. (ARA 145) 


Cootie Williams 


Ii? Echoes Of Harlem 
IJ When My Baby Left Me 


Here’s another ex-Ellingtonite 
who sounded so much better 
when he was with Duke. Not his 
playing, so much, but because 
the backgrounds high-lighted 
him so much better. When Coo- 
tie plays the third-story pass- 
ages, he still has an exciting 
tone, despite the Cab Calloway- 
ish scatting of the band in back 
of him. Balance is very bad— 
rhythm sounds hollow, and the 
record was pressed off-center. 
I’m sure Cootie is financially 
way better off on his own—but 
artistically I’m not too sure. Me 
is an Eddie Vinson-vocaled blues, 
with some good background fig- 


|ures added. (Capitol 266) 


Wingy Mannone 
Bob Crosby Orchestra 


ii The General Jumped At Dawn 
2 Big Fat Ma, Skinny Pa 





Symbol Key 


Down Beat is now using sym- 
bols to tell you at a glance some- 
thing about each record re- 
viewed by “Mix”, who, of course, 
is Michael Levin. 














Rex Stewart 


Iii Boy Meets Horn 
Is Jug Blues 

Horn is the same sort of thing 
Rex has been doing with the 
tune for the past nine years, and 
his little band fills in well, though 
like all ex-Ellingtonites he misses 
the opulent backgrounds from 
the big band. Blues has some 
of that bass-trumpet gagging 
around which Rex favors, and a 
surprising bit to the last chorus. 
(Mercury 8001) 


Dickie Wells’ Big Seven 


} Red Rock 
II We're Through 

This combo is the J. C. Heard 
band, with Dickie’s trombone, Ce- 
cil Scott (baritone), and Jimmy 
Crawford at drums added. Rock, 
a be-boppish Buck Clayton score, 
is just one of those sides that 
didn’t. Through is better-than- 
ordinary support of Sarah 
Vaughan’s vocaling, and she is 
— less than better. HRS 


Albert Ammons 
II Boogie Woogie At The Civic 


Opera 

Doin’ The Boogie Woogie 

Aided by rhythm, Al does here 
what he recorded eight years ago 
for Blue Note under the name 
Boogie Woogie Stomp. Same tem- 
po, mostly the same ideas, and 
the same touch and technique. 
Granted that unlike most BW 
experts, his playing always has 
life and vigor, and is seldom 







keeps them on a relaxed, easy 
beat, more often a shuffle rhythm 
than real b.w. (Black And White 
Album 54) 





Funny coincidence: record be- 
fore had an arrangement chunk 
| that sounded like the old BG 
|record. Here claryist Clark 
| sounds like BG himself. There 
is no aping, it’s merely that his 
conception and tone at the be- 
ginning of the record bear the 
Goodman influence. There are 
actually six men on the disc, ex- 
tra sideman playing straight gui- 
tar behind the electric solo. 
Along about the fourth chorus 
the beat pricks up its ears and 
goes. Jump is the sort of close- 
bitten phrase that the Shaw 
Gramercy 5 used to play all the 
time. No slams meant at Clark 
though — he needs no-one on 
whom to lean. (Jewel R-5001) 


The Jacque Rabbits 


IJ Mlinois Stomp 
| If Ladies’ Lullaby 


Illinois Jacquet sells best when 
he is being frantic, and these 
sides don’t achieve the peaks he 
gets in person. Nice to notice 
that for a change the two “head” 
tunes are credited to the whole 
band, instead of to just the lead- 
er. (ARA 144) 


r222 Tops If I Could Be With Y. 

ae Ee Tasty Mahlon Clark Sextette By Wingy gp cindy ok te 
ia Pleasing I22 Can't We Be Friends Stare (AA) 

Boring i 2] East Lynne Jump Swing 








BEST BETS 
Hot Jazz 


Dinah 
By Sam Donahue (Capitol) 
Dance 
In Apple Blossom Time 
By Elliot Lawrence (Columbia) 
Novelty 
No Man Is An Island 
By Orson Welles (Decca) 
Vocal 
What Is This Thing Called Love 
By Billie Holiday (Decca) 

















Harry Carney's Big Eight 
II} Shadowy Sands 
i232 Jamaica Ramble 
When pianist Jimmy Jones ar- 
ranged Sands, he told me you 
just can’t keep from sounding 
like Duke with Ellington men in 
your band. This one has Carney 
(2?) playing a lovely bass 
clarinet against a quasi-beguine 
background with Larry Brown’s 
trombone, Otto Hardwick’s clary, 
and Ted Nash (Les Brown) 
sounding against Jones, Billy 
Taylor (bass), and Jim Crawford 
(drums). This is both pretty and 
distinguished scoring. Ramble 
(Modulate to Page 16) 





Glossy Photos: Of 


MUSIC KINGS and 
GLAMOUR QUEENS 
of SWING 


12 "*seqyste 
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itten by Label of Blues is a little mysti- Last time I heard the Jimmy sloppy, there’s still a strong need 

yer with fying since it lists Cole Porter as | Mundy Dawn was by Paul White- i. ere changes. (Mercury 

Davis, co-author of the famous oldie,| man’s coast band. Here it is with F 2 - J 
| is the which is something kept well- | Wingy playing, singing, and gen- Jack McVea ® 


pe Sealers sas 
lrvivere Fes ES 


hidden up until now. Wingy 
plays it according to the old tra- 
dition: piano tremolo, gutty 
trombone, and even the famed 
old Aunt Hager’s Blues figure 
tacked on for good measure. I’ve 
heard the Wing himself though, 
when there was more bite to the 
playing. You is dueted between 

gy and Kay Starr, with Man- 





erally enlivening things fer his 
little band. Whoever wrote the 
introduction for Pa _ certainly 
liked the intro on the old Benny 
Goodman of Can’t We Be Friends 
—they’re that much alike. Quig 
Quigley has rough competition 
on the singing-playing routine 
from Mannone on the reverse 
side. (ARA 143) 
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II Boogie Woogie 

Repeat here on the Ammons 
review: boogie used as a form 
only for itself can become bor- 
ing and repetitious. Its only real 
justification is as a change to 
Straight flat four-four tempo 
within a band. Saving grace to 
these sides is that playing with 
a small band, tenorman McVea 
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Diggin’ the 
Discs—Mix 


(Jumped from Page 15) 

an amusing piano triplet 
effect of the sort Duke uses to 
buck his rhythm section—it al- | 
most tosses bassman Billy Taylor | 
second time round. Jones cer-| 
tainly has a fine ear for har-| 
monic piano. Ted Nash and Larry | 














Brown both have good bits, 
making it a successful date. 
(HRS 1021) | 


Benny Goodman | 


| 


IJ Rattle And Roll 
ff On The Alamo 


This started out as Buck Clay- 
ton’s tune, but somewhere in the 
factory BG’s and Count Basie’s| 
name got on the label. Title 
comes from the drum snatch 


played by Buddy Rich leading | 76 


into the ensemble figure. Powell 
has more of the Wilson “hop” to 
his playing than ever—and that 
sure ain’t wrong. Trumpet solo 
sounds like Bernie Previn BG’s 

age is as sure-footed and 
Fiquid as ever—but all in all,| 
nothing new or extraordinary | 


DUBLIN'S 
RED HOT 
SPECIALS 


a 








Prompt Service and Dependa- 
bility Has Made DUBLIN’S Fa- 
mous From Coast to Coast. 
LESTER YOUNG 
NEW; T YOU; 
Bo! —_—— K jus 79¢ 


J 
SOMETIMES I’M HAPPY; AFTER- 
O NOON OF A BASIETTE......... 79¢ 
C0 FOUR O'CLOCK DRAG; THREES 05 


LITTLE WORDS............ 
0 jo-jO; | GOT $1.05 





OC JUMPING AT MESNERS; 1 05 

HESE FOOLISH THINGS... ° 

0) JAMMING WITH LESTER; 1 05 
OVER COME BACK TO ME. $ ° 


CO PAPER MOON; AFTER 
YOU'VE GONE.............. $1.05 

COLEMAN HAWKINS 
(1 MAN | LOVE; SWEET 


DEDICATION 
G SMACK i ok SiaR i an .05 
ol... soso $1.59 
C] MAKE BELIEVE; JUST ONE OF Gy Q) 
i i, +. <sheenie's ie . 








OO THRU FOR THE NIGHT; FA- 
THER COOPERATES 


( BEYOND THE BLUE HORIZON; 79 
—* IN OLD SHANTY TOWN 


SONG IN MY SOUL; THIS 
OND THATS. oe 








ST. LO $ OLUES: DON'T BE 
. Lour UES; 
a HAT WAY 79¢ 


AIN'T THAT A SHAME; ALL 
6 THE CATS JOIN IN............ 79¢ 


BILLIE HOLIDAY 

O WHAT IS THIS THING CALLED, 
LOVE; DON’T EXPLAIN........ Cc 

oO | FRUIT; FINE AND 1 0 

0 YESTERDAYS; | GOTTA pened «| 0 
TO SING THE BLUES........ ° 

(] LOVER MAN; THAT OLD DEVILT9, 
CALLED LOVE 

C) 1 COVER THE WATER ye L 0 
LOVER COME BACK TO ME * 


KING COLE TRIO 
O ON THE SUNNYSIDE OF THE 
STREET; | LIKE TO RIFF....... 
ROUTE 66; EVERY ONE IS SAY- 53 
ING HELLO AGAIN............ 
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CHARLIE VENTURO 
oO — | LOVE; WHOSE SORRY 


C S°WONDERFUL; NOBODY KNOWS z 





TROUBLE I'VE 
SEEN 










EDDIE HEYWOOD 


() TAIN’T ME; SAVE YOUR 
SORROW 


() DOWNTOWN CAFE BOOGIE; 
UPTOWN CAFE BLUES....... 


ne LOBBY-MERCHAND ce Ma 
‘ = 


emcee 


CHicaco 54.t- 











|}sung by Allan Wylie, is likewise 


| beat, but tries so hard she clams 
|her tone up now and then. 


|let alone give them the free 







happens with the band and from 
him, it should. Alamo has pretty 
blend, but the band slows down 
noticeably behind the Art Lund 
vocal. Both Powell and BG have 
choruses to good effect. (Colum- 
bia 36988) 





Swing 











Billy Butterfield 


if Billy The Kid 
if Whatta Ya Goin Do 


Turntable seems to have wob- 
bled plus a little off-center press- 





for a few good things Hamp plays 
at the opening. The ending 
sounds like the hammering a 
tonic chord takes at the end of a 
classical symphony. Listen to 
the old Goodman Columbia for 
lesson on how this riff can 
sound. (Decca 18880) 


Alvino Rey 


IJ Bumble Boogie 
i] Sepulveda 


Man, that bee must be flyin’ 
to flee, he’s been done so many 
times lately. This is the sort of 
thing J. Dorsey has specialized in 
for years, but Rey faces stern 


ing to make Bill Stegmeyer’s|competition from speedsters like 


opening clary passage sound 
tone-shaky on this, the first 
platter of the Butterfield band. 
Capitol’s New York recordings 
just don’t seem to come out as 
well technically as do their Coast 


jobs. Band sounds punchful, but | ance is as slick as a Hodges solo. | 


more discs will have to come out 
for a fair judgment. Second side, 


bothered by balance. (Capitol 
5) 


Opie Cates 


ft Sheik Of Araby - 
if All The Cats Join In 


Pretty conventional arranging 
here, and the clarineting Cates is 
no stellarite. Jn is by far the bet- 
ter side, with a better beat and 
more interesting background 
ideas. Bass man sounds well. (4 
Star 1102) 


Sam Donahue 


iif Dinah 
if Take Five 


The old jazz standbye, taken | 
at that Donahue Lunceford- | 
tempered rock which swings like 
the well-oiled gate. Balance is 
somewhat murky, but it can’t 
hide the tremendous drive of the 
brass section on the final chorus. 
There should be some collectors’ 
records coming from this band 
before long. Five has a Mynell 
Allen vocal. Gal has an excellent 


(Capitol 260) 


Lionel Hampton 
f Airmail Special (Part 1) 
ft Airmail Special (Part 2) 


There is such a thing as taking 
figures and playing them at such 
a murderous tempo that sections 
sweat just to get the notes out, 


phrasing that makes them swing. 
That’s what happened here. Part 
1 is really bad—a collection of 
disorganized solos in front of 
sloppily-played riffs. The band 
slows down until Hamp’s solo 


Les Paul when he tries this sort 
of thing. Band’s playing is clean 
but heavy. Reverse, a Route 66 
deal, points up the difference be- 


tween Capitol’s West and East | 


coast recording studios. The bal- 
(Capitol 262) 
Jimmie Lunceford 
f Jay Gee 
iJ Sit Back And Ree-lax 
It’s a strange situation when 





not ordinarily associated with 
band music to show everybody in 
this country how to play our 
own Sousa. It’s been said for 
years that everybody plays 
marches like they’re going to 
their own funeral. Listen to the 
last part of this record after the 
trio—the whole NBC Symphony 
| practically takes off and flies— 
why this disc would run Merle 
Evans and the Ringling band 
right out of the tent! (Victor 
11-9188) 








Dance 











Emil Coleman 
t Rhumba At The Waldorf 


Carlos Molina 
f Rhumba 


Last issue there was a bad 
/waltz album. This time there 
are two bad rhumba albums. 
When does anybody who likes to 
dance get a break? Coleman’s 
album has some lovely tunes but 
|Orchids In The Moonlight is 


you have to turn to the Donahue | usually played as a tango, and 
band to hear the feeling for|in any event, his renditions lack, 
phrasing which this band made | as those of Molina, the bite and 
famous—there just isn’t enough | the fire that makes good Latin- 





when it starts to speed again. 
Side 2 is not much better save 


left any more. Even vets Joe 
Thomas and Ed Wilcox don’t 
sound the same—or improved. 
Ree-laz is the better of the two 
sides, because the band takes its 
own advice. (Majestic 1353) 


Count Basie 


I! High Tide 
ii Lazy Lady Blues 


Tide opens with a muted trum- 
pet-clary figure that gets over 
unfortunately because of over- 
miking of the clary. Last quar- 
ter goes from the famed Basie 
rhythm section into a solo bit 
for Rudy Rutherford’s clary, en- 
semble, and out. Blues has a 
couple of choruses of trombone 
with some unusual ideas. 
lyrics sung by Jimmy Rushing 
build up to the big climax when 
Rush sings “Too tired to lay her 
body down and die” and stops 
right after the infinitive. (Co- 
lumbia 36990) 


Arturo Toscanini and the 
NBC Symphony Orchestra 


iif Stars And Stripes Forever 
iif Tritsch-Tratsch Polka 


When this section was set up 
and originally defined, it was 
stated that a good swing record 
had a good arrangement backed 
by a good beat as its prime req- 
uisite, and that the music must 
be well-played with attention to 
detail. Well, gentlemen, it took 
an elderly Italian gentleman, a 
marvelous musician, but still one 
















RHYTHM RECORDS 


Play your own solos against the all-star 
thythm nds provided by the 
noted Nick Fatool, drums; George Van 
Eps, guitar; Stan Wrightsman, piano; 
and DAH Sephons, bans. Sugosnios gues 
own solos against a “beat” that rocks like 
Goodman's ! 
It's your show when you jam with 
RECORDS. Ask for them at 
your favorite record or music shop today. 
Professi or amateur, you'll agree “It's 
fun to play wih RHYTHM RECORDS” 
—The records that never get old. 
Rag ete aman yn een tee 


CURRENT RELEASES 
Tittle ™ = 
R101 Exactly Like You . Out of Nowhere 
R102 Embraceable You Honeysuckle Rose 
R103 Blue Skies Ain't Misbehovin’ 
R104 Moongiow 








JUST RELEASED! 



















The | 


| America music so much to listen 
and dance to. 
Maybe the problem with them 


|is the same as with a good jazz | 


; outfit: they feel they have to 
play down to the audience to 
make a living. 

Mebbe so—but I think there 
are enough people in this coun- 
try who like good rhumbas to 
rate a shot at it on records, in- 
| stead of this insipid stuff. (De- 
Lure Album 17, Capitol Album 
| BD 25) 


Clyde McCoy 


| 2 Baby What You Do To Me 
f There’s Good Blues Tonight 


These Vogue records do every- 
thing but play themselves— 
| though frankly the artwork, col- 
| orful as it is, could be much more 
| modern and less like the old bar- 

ber shop calendars. Only trou- 
ble so far is that the music is not 
top-notch and there are occa- 
|sional bubbles that 
| with the record surface. McCoy’s 
| band isn’t nearly as corny as it 
| used to be, though his own play- 
|ing hasn’t changed a whit— 
| Baby sounds a lot like the old 
| Shuffie-rhythm Savitt band in 
tone, mostly because of the uni- 
|son reeds and trombones used. 
On Blues vocalist Billie Jane Ben- 
nett should open her mouth more 
and not swallow her syllables so. 
(Vogue R-752) 


Elliot Lawrence 


III In Apple Blossom Time 
I Strange Love 


Score one for this record: a 
good use of French horns, and 
flossy intro on Time. Score two: 
use of an oboe, though there 
' could be quibbles on some of the 
passing tones. Comparison with 
| Thornhill is inevitable specially 
| because Lawrence’s piano attack 
{is so similar—but I suspect the 
two bands will develop quite dif- 


interfere | 








ferently. It’s funny—n 


real commercial to use 


was told he was too much 
frantic musician. Vocalist J 
Hunter sounds as if he will 
real asset after he looséns 
bit. (Columbia 36999) 


Bob Stanley 
iJ Musical Bouquet 


This is a smart progr 
idea: 8 tunes, each invol a 
different flower, and r 
from fox-trot through waltzes, 
tangos, and rhumba. Pla is 
better than on Stanley’s 
album, reviewed last issue, but it 
still is very, very heavy for dance 
music. Golly, does grabbing g 
girl around the waist, and mak- 
ing with the feet have to be ag 
grim a business as all these band. 
leaders seem to want to make it? 
(Sonora Album MS 480) 


Jan Savitt 


if All The Time 
ii P've Never Forgotten 


There are times when 
coast echo chamber method of 
recording can get out of hand— 
for example the clary start of 
Time where he sounds as tho 
he were recording in M 
Cave. Arrangements, pl 
tempos, and Bob D’Andrea’s yp. 
calings are all very competent, 
(ARA 147) 


Erskine Hawkins 


22 I’ve Got A Right To Cry 
2 Don’t Say You’re Sorry Again 


Laura Washington sounds like 
Ida James did when she first 
started with Earl Hines. Tune, 
by Joe Liggins, won’t be another 
Honeydripper, but with the ex- 
ception of an out-of-tune alto, 
the record makes a pleasant 
dance side. Again has a fine ideg 
—clarinet against concerto-style 
bass to lead off, going into Jim- 
my Mitchelle’s vocal. Both sides 
are the best commercial bets 
Hawkins has had lately. (Vie- 
tor 20-1902) Be 


Tommy Dorsey 


II I Don’t Know Why 
iJ Remember Me 


Typical glossy TD perform- 
ance, with a well-written reed 
chorus spotted in Why. Some of 
Stu Foster’s low tones are a tri- 
= nes though. (Victor 20- 


Leo Reisman 


tf I’ve Got The Sun In The 
Morning 
if I Got Lost In His Arms 


Reisman usually makes 
dance music. These are n 
and with less taste than most of 
his. Vocalist Marjorie Knapp 
overphrases and has the Niesen 
hard throatiness which is sup- 
posed to be sexy but often seems 
soupy. (Decca 18861) 


Kay Kyser 


<I I Love An Old Fashioned Song 
II You’re The Cause Of It All 









Song is given a very simple 
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melodic treatment with a vocal 
Michael Douglas. All has/|is 
yoiced Lucyann Polk do- 
ing @ a ae — of 

"Day’s g— a 
or of good back of the 
wae eColum mbia 36989) 


a Vocal 


Peggy Lee 
pi Linger In My Arms A Little 
Longer Baby 
ye Pb Gan Count On Me 
’s Baby points up the 
review vow later about Miss Stafford. 
doesn’t have all of Staf- 
5 once uipment—but 
her singing is undeniably more 
acceptable emotionally. Peggy’s 
d Dave Barbour certainly 
pretty and melodic guitar. 
’s a wonderful trick second 
chorus — 5... with guitar 
and playing harmony fig- 
ures while cane plays the lu 
coming back to some excellent 
— time. Barbour has lost 
of his feeling for delicate 
wusie. (Capitol 263) 


Ginny Simms 
$I My Melancholy Baby 
I} I Live But To Love You 
This is good competent sing- 
ing, but it gives me no kick what 
so ever. There’s no feeling of in- 
fividuality rather one of almost 
over-schooling. That problem of 
— control is still there too. 
by the way is extracted from 
te Franc Symphony, surpris- 
it -_ happen before. 
(ABA 146 


Frank Sinatra 
ft ensting Old, Something 


ft ell This Day Forward 
New has what sounds like an 
Eddie Miller tenor sax chorus be- 
tween the as-usual expert 
throatings of Sinatra. One of his 
knacks seems to be the same 
thing Bing learned: singing a 
easily without making a 
uction out of every phrase. 

(Columbia 36987) 


Eddy Howard 

SS She’s Funny That Way 

I! The Rickety Rickshaw Man 

Howard is singing much better 
than he used to—less quavering 
and better phrasing. The ork has 
that old tenor-band swell back 
of him. (Majestic 7192) 


Wilmouth Houdini 
Ss The Calypso Way 

I} Cin and Coceanut Water 
Writer of the current Fitz- 
oor tean rave Stone Cold 
Houdini gives brief in- 
struction in the art of the calyp- 
80, including a delightful line: 
“Haven’t you heard of Calypso 
Joe, love-love-love by Guy Lom- 
io” — ms - - has Ae 
worrying me for the pas n 
minutes. (Decca 23543) 


The Dinning Sisters 
! The Iggedy Song 
i} Love On A Greyhound Bus 
Louis Jordan’s reaction when 
he saw the lead-sheet on Song 
was “Oh my goodness.” I a 
with him—novelty songs like his 
bly make lots of dough and 
ive everybody — in the proc- 
esses. Sisters should watch their 
esses. They siss a little a 
up on Bus. (Capitol 26 


Billie Holiday 
S32 What Is This Thing Called 


Love 
£2} Don’t Explain 
e has sung better than on 
th her tone and phras- 
ing have been surer. But it’s still 
far better than the mill-run stuff 











fine—reeds really bend. The beat 

ood, but the strings sound a 
iit e uneasy about the whole 
thing. Saxes could have been 
heard to better advantage too. 
Explain is credited to Billie and 
Art Herzog, the tale of the gu 
who can get away with murder. 
Billie sings it as though she 
means it. (Decca 23565) 


Jo Stafford 
II? Cindy 
II [ve Never Forgotten 

An up-tempoed version of the 
oldie credited to Johnny Mer- 
cer, Paul Weston, and Jo, this one 
has King Cole on 88, Ray Linn 
(trumpet), Herbie Haymer-tenor 
sax, and the Paul Weston ork. 
Cole plays some top ideas, in- 
cluding a key modulation so fast] , 
it’s gone before you even get 
with it. Band’s backing is really 
crisp. This is one time when a 
good singer gets crowded to the 
edge, her —e is so good. This 
record should be whirling in the 
jukes for a long time. Forgotten 
points up once again that Staf- 
ford almost never makes a mis- 
take: she phrases well, sings 
well, sounds well, and is a thor- 
oughly good musician herself— 
and yet there is a touch of — 
ness in her style that kee oo 
from being a musical boff. ( 
tol 259) 


The Pied Pipers 
if Remember Me 
II} Walk It OF 
Most noticeable thing about 
this disc is that it is another 
good vocal disc from an outfit 
that already put out four of ’em 
this week. House director Paul 
Weston certainly keeps the musi- 
cal backgrounds at a consistent- 
ly high level too. Opening of Off 
sounds exactly like some of the 
things Weston did for TD. Pipers 
have a fine beat even if their 
blend gets a little sharp some- 
times. (Capitol 264) 


Connee Boswell 

SI Who Told You That Lie 

II P’m Gonna Make Believe 

It’s either this record, or else 
lately Connee’s inflection has 
been getting a touch hard. Pau- 
lette Sisters support her. (Dec- 
ca 18881) 


Paul Robeson 

IS] Spirituals 
You’ve all heard Robeson and 
know the power and dignity of 
his voice, and the slight heavi- 
ness that is its only fault. En- 
livening factor on these sides is 
Robeson’s using of his accompa- 








All Guitarists Should 
Own This Record 


By George Barnes and Red Varner 
G MINOR SPIN... 
SWOON OF A GOON 

A recording of two original numbers 

for two guitars—an innovation in mod- 

ern guitar style, written and arranged 
by GEORGE BARNES—played on Elec- 
tric Spanish Guitars by BARNES and 

ERNEST (RED) VARNER. 


MILTON G. hee 7 — No. 1219 


(Add a for Bie ‘° and bending 
ic west of Rockies) 


TWO-GUITAR ARRANGEMENT OF 
G MINOR SPIN... 
SWOON OF A GOON 

Written and arranged: as played on 

Electric Spanish Guitars by George 

Barnes and Ernest (Red) Varner on 

Milton G. Wolf Record No. 1219. 

Scored exactly as recorded by George 


Barnes, 
PRICE ... $1.00 
Add 10c for postage and handling 


MILTON G, WOLF 





toh usually hear. Whoever the 
alto ~a¢ aito man on the date is, he’s 


1220 Kimball Bldg. Chicago 4, Ill. 

















CIR CLE—new releases 


“MARCHING JAZZ” 
An album of stirring street parade jazz by the 
ORIGINAL ZENITH BRASS BAND 
Recorded in New Orleans—SET S-1 








nist Lawrence Brown as a vocal 
foil on several occasions. (Co- 
lumbia Album M610) 





Novelty 











Bob Hope 
IIS 1 Never Left Home 


A collection of eight sides, two 
of each dedicated to one of the 
four services, Hope makes these 
count with his real humor, his 
timing, and his obvious sincerity 
with the serious pitches that 
close each group. Especially 
noteworthy is his ability to get 
the gags which the guys them- 
selves used: anything which 

fed the particular branch 
t ey were in. Prize item: “Bar- 
racks: two thousand cots, sepa- 
rated by individual crap games. 
(Capitol CD 26) 


Orson Welles 


III No Man Is An Island 


“A collection of speeches on 
the ~~ ne of man” 
reads the puff. And there is no 
doubting the album’s effective- 
ness. eading Donne’s For 
Whom The. Bell Tolls from 
whence comes the album’s title 
or the Gettysburg Address, 
Welles is a ham—but a very, very 





HOT JAZZ FANS! 


CHECK THESE FAST 
SELLING ALBUMS 


G STELLA BROOKS BLUES ALBUM—joe 

Sullivan, Frank Newton, ee Bechet, 
Brunies, George Wett! Ne Jack 

Lesberg. WEST - uss, — a? Mu 
a8 a, — > A 
Heat LiTTLe 1ECE oF 
EATHER, | UL NEVER BE THE SAM 

Ps 12” records—$3.41 


(] FIVE FEET OF SWING A gear 
ROSBY & HIS A. CHESTRA 

Rampart St ‘own me 

— BROTHERS’ ORCHESTRA. Soli- 


leary Blues. — DORSEY & 
HIS His" oncHEsTRA 
ook 


Time Gal, Drifting Apart. CHICK W 
& HIS or Want fo Be turing Ella fitz 
S12 seconde $2 | Want Happy, Halelujah. 


a) UIRE’S Ang == pamsianes AZZ AL- 
BU ouls Armstrong, Don Byas, Duke 
Ellington, Jimmy Hamilton, Johnny 
H Ch Jackson, Red Norvo, 
Remo Palmeri: Charlie io Ree Billy 
Strayhorn. Directed by Leonar: 'd Feather. 

LONG LONG aga SNAFU; THE 
ONE THAT GOT GONE WITH 
THe WIND, 2- 2 woe 15 

a) a. LOU WILLIAMS ORIGINALS 

M—Man Love, How Hi the 
= Blue Skies, These Foolish Things; 
Cloudy. Lonely Moment. 3-10” records 
—$3 


oO — FOLK SONGS ALBUM—Sung 
LEAD BELLY, + - N, SAD W rid 
18 songs. BAD BAD MEN 
Aaah oo COUNTRY DANCES, cow- 
Y SONG. 3-12” records—$5.60 
o Z AT THE PHILHARMONIC AL- 
~> Bg They ~ Rag = 
Callendar, m, joe 5 
Mlinois Jacquet, Howard McGhee, Charles 
Ventura, Willie Smith. HOW HIGH THE 
MOON (3 A eed LADY BE GOOD (3 
parts). 3-1 ords—$4.04 
oO pez AT THE PHILHARMONIC AL- 
(No. 2)—Lester Young, Howard 
McGhee, Charlie Parker, Arnold Ross, 
Willie Smith, Al Killian, Lee Young, 
Bil Hadnott, etc. BLUES FOR NOR- 
MAN (Granz); | CAN’T GET STARTED. 
2-12” records—$4.04 
o peer | a Ps Boar pg AL- 
BUM, LEWIS — Boogie 
Blues i sides): , *-. Tonk Train 
Blues. 2-10” records—$2.89 
(0 GEMS OF JAZZ ALBUM (Vol. 1)—Mil- 
dred Bai ley. /*" Stacy, wt iterate, 


Bud Free Bobbie 

SQUEEZE ME, FEATHERBED LAMENT. 
TILLIE’'S DOWN TOWN NOW, WHAT 
IS THERE TO SAY, etc. 6-10" records 
—$3.95 


() GEMS OF JAZZ ALBUM (Vol. 4)— 
Benny Carter, Fletcher Henderson, Cole. 
—, etc. STAR DUST, LOST 

NA F NAGASAKI, N NIGHT LIFE, 
SOMEBODY LOVES ME, etc. 6-10” rece 
ords—$3.95 


0 GEMS be | JAZZ ALBUM (Vol. 5)—Art 

Hodes, Noone, Jimmy McPart- 

land, etc.  LibeRTY INN DRAG, INDI- 

DOWN YONDER IN NEW 

ORLEANS, SWEET > BROWN, 
ete, 5-10” records—$3,41 


@ BUNK eres NEW ORLEANS 
AZZ ALBUM—When the Saints Go 
In, Snag It! A Closer Walk 
igh Society; Darktown 
Strutters’ Ball, ister Kate; One Sweet 
Letter From You, Franklin St. Biwes. 
4-10” records—$4.20 
Check Albums Wanted. Mail Entire Ad 


RECORD RENDEZVOUS 
300 Prospect Ave. 
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them usual 


extraordinary one. I am a little 
stunned at Decca’s 
album out, along 

brilliant booklet written by Nor- 
man Cousins, editor of the Sat- 
urday Review of Literature. Be- 
lieve me, these are sides worth 
hearing; having, = pondering. 


(Decca Album 43: 
Al Goodman 


IJ The Girl That I Marry—Who 


Do You Love I Hope 


IS Moonshine Lullaby—I Got The 


Sun In The Morning 


This is another of these 12 
inchers which, by its trick label 
a artist setup beats the regu- 
lar OPA price. Goodman gives 
show treatment, 
though the arrangements are 
only so-so. Best vocal on the 
»| sides is Audrey Marsh’s on Lul- 
laby. (Victor 460002) 


utting this 
th a really 

















RECORDS 


BY MAIL FROM 
EMERALD 


© Cement Mixer; Sqadting With the Soda 
—Slim Gaillard— 

CO) Along the Navajo rail; Good, Good, 
Good—Bing Crosb -Andrew Sisters—79¢ 

OAs Time Goes By; Knock on Wood 
(From Casablanca)—Dooley Wilson—79c 

C1 Temptation; Skip to My Lou—Gordon 
Jenkins—79c 

C Cocktails for Two; Sugar—Maurice Roc- 
co— 


C1 t Got Love for Sale; My Gals a jockey 
—Joe Turner—79c 
O yee Call it Madness; Tell Me Pretty 
ne—$1.05 


orien Ecksti 
oO the Hi Won't You Please Come 
Home—Siim iMard—79c 
0}. OD. Boogie Woogie; Lover—jimmy Dor- 
o Somes Gonna Break My 


ert Phi Brito—53c 
oO Atteote G. A.; Coax Me a Little Bit— 
Andrew Sisters—53c 
C Route 66; South America Take It Away 
—Bing Crosb rosby-Andrew Sisters—79c 
o ner = Voodoo Moon; Carmen Caval- 


o pase = Boy; Tiger Rag—Porky 
reeman— 
o —_ oy - Come to Baby Do— 
Trio—53c 


King Cole 
0 a Skies; Dark Eyes—Les Paul Trio— 
0 Coquette; |! oe the Waterfront— 


nny Green— 
oO ——_ You; Star Dust—Percy 
cat Out Dat Rh 


Faith— 
jalousi 
oe ss be Carlisle-Russ 
OOMi Be Yours; just. to Know 
Me—Jean Sabi 
OC Begin the Beguine; Star Dust—Clifford 


o1 bt * Got Started—! Reve Know Why 
rmichael—79c 

0 Tin Rost Blues; If | Could Be With You 
—Wingy Manone—79c 

oO sie Soot Ladies Lullaby—The 

que R. ts—79¢ 
OAT “the El Grotto; Nonchalant Man— 
Earl Hines—79c 
0 if nee Only poe He Didn’t Ask Me 


Ic 

og not M My |e Remember Me— 
Bing Crosb: 

0 Green Eyes: The Breeze and I—jimmy 


C Hey Ba Ba Re-Bop; Slide Hamp Slide— 
Lionel Hampton—53c 
Oo — Boogie; Sepuivedo—Airies Rey 


ic 
0 My Fickle Eye; Wherever There Is You 
There Is Me—Betty Hutton—53c 
O Siboney; Hasta Manana—Bing Crosby 
and ae Cugat—79c 
oO 7 Is Root of All Evil; Johnny Fe- 
ndrew Sisters-Guy Lombardo— 


$9 
OD St. Louis Blues; Blues in the Night— 
Larry Adler—-79¢ e * 


im on a 
an—79¢ 
ou Love 


O King & Trio; What Can 1 Say; This 
Way Out; | Don’t Know Why; To a wild 
Rose: I'm Through With ne 1 Kn 
That" You Know; I’m in Mood for 
Love ne What You've Bees to Me. 
Compiet 


65. 

Three Suns; Twilight Time; B: 

Dust; Girl of My Dreams; Once in a 
While; Who’s ow. Complet . 15. 
Boney Kaye; Let’s Not Taik About 
Minn Moocher; Farming; Fairy 
Pipers; Anatole of Paris; Babbitt and the 
Bromide; Dinah; Elteen. 

O Frank Sinatra; You G M 

Don’t Know Why: Th 


Omer Simeon Trio With James Pe Johnson; 
Ly m Hotcha; Lorenzos-B' ; Bandan- 


ays! Creole Lullaby. a8 
Walter on the Ivories Rockin Chair; Geor- 
on My Mind; Ten for Two; | Ain't Got 
Basin Street ues; Keepin’ Out 
of Mischief re hy Drag: Handful of 


rfidefss- 


le You; 
What Is This Thing C Called 
soens Easy Listening Blues. Complete— 
oO Boos le by Bob Mosley: B Fiat Boogie; 
This hig Ay I Boogie; Bobbies Boogie: 
Rie molete—O3 18 - 
Jazz at the Philharmonic Volume ¢. Com- 
. Complete—$3. 
immy Dorsey; Brazil; Green Eyes: The 
reeze and 1; Maria Elena: Yours; Always 
in My Heart; At the ¢ ; Amapola. 
plote—$2.65. 
oO History of Jazz Vol. t; The Solid See 
The Golden Era—$4.48. V: 
Then “Came 8 Swing—$4.48. Vol. 4, This 


Modern 
© Fats Wailer Favorites: 
ests Too Big: Ain't 





Rose: 
Hold 
Tight: The Joint Is Jumping; | Can’t Give 
You Anything But Love; T 


Honeysuckle 
Misbehavin’: 





Three 10" records in descriptive album, $3.65 plus tax 200, Prospect Ave. bio: The. Minor Drag." Complato—&z9, 
Also released: J-1011 seit 5 aie ala 
MR. FREDDY'S ik and ae STREET BOOGIE ADDRESS os sceesseees seoccaseeseen ne 
Singla 10’ loch record, $1.00" ples taxes tn ald Be foe packing, Emerald Record Shoppe 
CIRCLE SOUND, INC. H.St.'h it aa “thicage 22, il 
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| ng . Stravinsky; | Only Have 
Oo Eyes for You—Boyd Raeburn—$1.05 
Oo bare $t.05 Forgetful—Boyd Rae- 


iti Holidee—$1 05 
K iNie Holi 

None of 
jobody 


(0 One O’Clock Jump; — O'Clock ia 
ing—Don B 


(C0 Harvard Blues; Boogie On St. Louis 
+ jues—Erskine Buttertield—79c 
Os ag Session; Meledy in Swing— 


as—79¢ 
Oo Tice ves: Syst Like You—The 
a ; Chop Chop 


henast 

C0 Legalize My Name; ‘it’s 3 pent 
Prerogative—Pearl Bailey—5 oe 

oO Rattle = pas On the 


Freee thn "Ce et a R. M. Yy 
oO — ™ = ~ eentey 
o Sepbisticates” t= Dot’s 


—j. Guarnieri, D. . s My Baby 
rmand the I'd Do may 








for You—}. Guarnieri 

( She’s Funny That ay; 

Mary Lou Williams Stars— 

o a Walk; Heard But Not Seen—j. 

Heard G Cafe Society Stars—79< 

Oo Rockia at Bg YOU'd Be Frantic 

Too—Hot L — _. 

0D Four OClok Drag; Little 
Words—Kansas Ci Sin St 05 
o poor’ s Bene it Through 


oT the Real Thing Comes Along; 
ry in My Bed—johnny Moore— 
CJ One O’Clock Boogie; Bumble Boogie 
—jimmy Mundy— 
OC Race Track ant You Are My First 
Love—johnny Moore—$1. 
nny Rene Gone; It’s On 
Ca See Eileen qo Park es But 
o Neve Varioty Bes: *Whette You Gon- 
na Do—Louie Armstrong—53c 
Bent Is This Thing Called tguee 
———— vewuee og 
0 ie he a Piece—Ray Mc 
in 
Dinah; T Toke Five—Sam Donojue—53c 
Little ees You ow Such a Much 
; My Lovin’ Pa- 


ington—§ 05 
Bram ‘Som: Confessin’—Lionell 


on cok Outs "Metronome All Out—D. 
Oe st os G Metronome All Stars— 
o The Sa sea Sock; The Grabtown Grap- 
ote ye Shaw—5 . 
Crawl; Dri e Henry 
“Red” Allen—53c . 
BR Opus No. 1—Tom 
Porter; Sometimes I’m Happy— 
Hy an Quartet—5. 
5 ee Sing Sing —B. Goodman, CG. 
pay ete.—12”— 


Sug Seago. Slack & E. M. 


oO Pe toe ost; 5) @ Baby’s Pr: at 
ade Masten She we 

e City Bounce; juice Head 
(sree ar Williams—53c 


0 Yerxa—B: ent te Raeburn—$1.05 
An Goodman—53c 
Hai e Aeets Jal Join in—B. Goodman— 


Ci Onl a Paper Moon—B. Coodman— 


B Stary Rhythm—Harry James—53c 
El Gets pb This or That (Part 1 & 2) 
Goodman, Slam Stewart, Red 
ra etc.—53c 
& sous | or Leave —y Exactly Like 
Goodm ye 
6 Perdides ie Rainch }. 


Hodges— 

| Thetis Mooche: Mood ni El- 
in 

© China Senos Hamp’s Rhythm—t. 
Hampton—53c 

B Damerenchie Rose; The Blues—T. 

B. Berrigan, Fats Waller—53¢ 

an "Kies Goodnight: Benny’s Coming 
| on Saturday—E. itzgerald— 


&) The Frim Fram Sauce; You Won't Be 
—_—_~ Armstrong, E. Fitzger- 


ca] little. i Boogie; Embraceable You 
—Roy Eldridge—7' 





, © Jimmy aes Boogie; Lover—J. 


0 Your Socks” Don’t Match; My Baby 
Said Yes—Louis Jordan—79c 

&) Blue Lou; Please Don’t Talk About 
Me When I’m Gone—Eddie Heywood 





53 Clinton Ave. $., Rochester 4, N. Y. 
Please ship the records 


| checked [V) above to: 
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Address 
nee BORO lO 
1 enclose () check ([] money order 
(C) ship €.0.0. 
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DOWN BEAT 


BAND ROUTES 


Chicago, July 1, 








EXPLANATION OF SYMBOLS: b—baliroom; h—hotel; 
cec—country club; CRA—Consolidated Radio Artists, "30 Rockefeller Plaza, oo 
Bros. Music Corp.. RKO Bidg., NYC; sags 

joe Glaser, 745 Fifth Ave., 
O—Harold F. Oxi 
ford Zucker Agency, 501 Medison Ave., NYC; WMA— 


Artists Corp., RKO Bidg., 


NYC; } es 
od America, 745 Fifth Ave., F 


A 
Anthony, Ray (Elitch’s Gardens) Denver, 
Colo., Cisng. 7/11, ne 
Abbott, Dick (Spur Inn) Karnak, IIl., ne 
Allen, Red (Kelly’s Stables) NYC, ne 
Arnaz, Desi (Copacaba) NYC, nc 
Auld, Georgie (El Grotto) Chicago, Cisng. 


B 
Barron, Blue (Edison) NYC, h 
Bardo, _ (Peony Park) Omaha, Nebr., 
7/2-8, 
Barnet, Charlie (Aquarium) NYC, ne 
Basie, Count (On Tour) MG 
Beneke, Tex (Sherman) Chicago, 


7/5, 

Bishop, Billy (Dutch Mill) Delavan, Wis., 
Cisng. 7/7, nc; (Melody Mill) Riverside, 
Ill., Opng. 7/12, ne 

Bothwell, Johnny (Centennial 
Sylvania, Ohio, Opng. 7/12, ne 

Bradshaw, Tiny (On Tour) MG 

Brandwynne, Nat (Biltmore) NYC, h 

Brewer, Teddy (Antlers) .Colorado Springs, 

| 


Opng. 


Terrace) 


0., 
Brooks, Randy (Howard) Washington, D. 
C., Clsng. 7/4, t; (Centennial Terrace) 


Sylvania, Ohio, 7/5-11, ne 

Busse, Henry (Avadon) Los Angeles, Clsng. 
7/16, b 

Byrne, Bobby (Lakeside Park) Denver, 


Colo., 7/5-18, ne 


Cc 
Caceres, Emilio (Club Cabana) San Anto- 
nio, ne 
Calloway, Cab (Zanzibar) NYC, nec 
Carle, Frankie (Palladium) Hollywood, b 


Carter, red (Swing) Los Angeles, 
Cisng. 7/8, 

— Smmen (Astor) NYC, Cisne. 
8, 

Claridge, Gay (Chez Paree) Chicago, nc 

Coleman, Emil (Mocomba) Los Angeles, 
Cal., Opng. 7/9, ne 

Cool, Harry ae Island Casino) New 
Rochelle, N. Y., 


— Chris (Log Cabin) Armonk, N. Y., 


a, Del (Blackhawk) Chicago, nc 
Cugat, Xavier (Meadowbrook) Culver City, 


Cal., Cleng. 7/8, ne 
Cummins, Bernie (Walled Lake Casino) 
Walled Lake, Mich., Cisng. 7/11, ne 
D 


Davidson, Cee (Rio Cabana) Chicago, nc 
Davis, Johnny “Scat” (Plantation) Hous- 
ton, Texas, 7/1-14, ne 


Donahue, Al (Plantation) Dallas, Tex., 
Cisng. 7/5, ne 

Donahue, Sam (Roseland) NYC, b 

Dorsey, Jimmy San 


(Edgewater Beach) 

Francisco, Cal., 7/3-6, b 

Dorsey, Tommy (On Tour) M 

Dowell, Saxie (Bill Green’ . nCasino) Pitts- 
burgh, Pa., Opng. 7/1 

Dunham, Sonny (On Tour) GAC 


E 
“aed Billy (Sudan) NYC, Clsng. 7/11, 


Eldridge, Roy (On Tour) F 
Elgart, Les (Seaside Park) Virginia Beach, 


Va., b 
Ellington. Duke (Orpheum) Los Angeles, 
7/2-8, t 


F 
Fairbanks, Mal (Boots & Saddle) Groton, 
ass., ne 
Fields, Herbie (Rustic Cabin) Englewood, 
N 


. J., ne 
Fisher, Buddy (Trianon) Philadelphia, b 
Foster, Chuck (New Yorker) NYC, h 


G 
Glenn, Henry (Rainbo Rendevu) Salt Lake 
City, 
Gillespie, Dizzy (Apollo) NYC, Clsng. 7/4, t 
Goodman, Benny (NBC) NYC 
Gray, Glen 7 he Pier) Atlantic City, 
N, J., 7/7-13, b 


H 
Hayes, Sherman (Bismarck) Chicago, h 
Hampton, Lionel (Band Box) Chicago, ne 
—* Erskine (Strand) NYC, Clisng. 
7/1, 
a. A Fletcher (DeLisa) Chicago, ne 
Herbeck, Ray (Peabody) Memphis, Tenn., 


Herman, eoty (Orpheum) Los Angeles, 
Cal., 7/9-15, 

Hines, Ear! (On Tour) W 

Howard, Eddy {Forest Park. pane St. 

Sleng. 7/13, 
(Old Orchard Pier) Old 
Orchard, Me., 7/2-8, b 

<a Bill (Jackson Casino) Ocean City, 


Md., 
Hutton, = Ray (On Tour) JG 


I 
International Sweethearts of Rhythm (On 
‘our) FB 
Irwin, Gene (Chin’s) Cleveland, r 
J 
James, Harry (Convention Hall) Asbury 
Park, N. J., ae a 7/6, b; (Steel Pier) 
Atlantic City, J., Opng. 7/14, b 
Johnson, Buddy ion Tour) MG 
Jones, a (Washington Inn) Mamaroneck, 


Bw. Y.. 

Jordan, Ruts (Royal) Baltimore, Md., 
7/4-11, ¥ (Howard) Washington, D. C., 
7/12-18, 


K 

Kenton, Stan (Meadowbrook) Culver City, 
Cal., Opng. 7/9, b 

King, Henry (Aragon) Chicago, b 

Kirk, Andy (On Tour) JG 

— Gene (Orsatti’s Casino) Somers Pt., 

J., Cisng. 146. nc; (Convention Hall) 

ine Park, N. J., 7/7-13, b 


L 
LaBrie, Lloyd (Delavan Gardens) Delavan, 
Wis., 7/2-15, ne 
LaSalle, Dick (Beverly Country Club) New 
Orleans, Opng. 7/2, nc 
Lawrence, Elliot (Pennsylvania) h 
Leonard, Ada (Colosimo) Chicago, nc 
Lopez, Vincent (Taft) NYC, h 
— Ted (Latin Quarter) NYC, Opng. 
7/8, ne 
Lombardo, Guy (Waldorf )NYC, h 
Lombardo, Ms (Ross Fenton Farms) 
Asbury Park, N. J., ne 


Where the Bands Are Playing 





nc—night club; r—restaurant; t—theater; 
B—Frederick 
lest 48th St., ; GAC—General 
NYC; McA Music Corp. 

424 Madison Ave., NYC; SZA—Stan- 
iMiam Morris Agency, RKO Bidg., NYC. 


Gale, 48 W 





Long, Johnny (Eastwood Gardens) Detroit, 
Mich., Opng. 7/12, ne 

Lunceford, Jimmie (Trianon) San Fran- 
cisco, 7/2-8, 


M 
Martin, Freddy (Ambassador) Los Angeles, 
Cal., h 





Key Spot Bands 


AQUARIUM, New York—Char- 
lie Barnet 
BAND BOX, Chicago—Lionel 
Hampton 
EL GROTTO, Chicago—Georgie 
u 
MEADOWBROOK GARDENS, 
Culver City, Cal.—Xavier Cu- 
gat; Stan Kenton, Opng. 7/9 
MEADOWBROOK, Cedar Grove, 
N. J.—Hal McIntyre, Opng. 
7/2 
MISSION BEACH, San Diego, 
Cal.—Louis Prima; Tiny Hill, 





Mason, Sully (On Tour) FB 


Masters, Frankie (Pleasure Pier) Port 
Arthur, Tex., 7/1-7, b 
= Betty (Iriquois Gardens) Louis- 


ville, Ky., ne 
McIntyre, Hal ptetents Cedar Grove, 
J., Opng. 7/2, 
McKinley, Ray (Million ation Pier) Atlan- 
tic City, N. J., 7/1-7, b 
Millinder, Lucky (On Tour) MG 
onroe, Vaughn (The Meadows) Fram- 
ingham, Mass., Clsng. 7/4, nc; (Conven- 
al Hall) Asbury Park, N. J., Opng. 
Russ (Biltmore) Los 


— Angeles, 


Ca 
N 


Nagel, Freddy (On Tour) MCA 
Nixon, Nix (Waldameer) Erie, Pa., b 


oO 
Oliver, Eddie (Trocadero) Los Angeles, 


Cal., ne 


P 
Palmer, Jimmy (On Tour) WM 
Pastor, Tony (Steel Pier) Atlantic City, 
N. J., 7/7-18, b 
Pearl, Ray (On Tour) FB 
Petti, Emile (Versailles) NYC, ne 
a ~ wm Se (Rio Del Mar) Monterey Bay, 
al., 


Prima, Louis (Casino Gardens) Ocean 
Park, Cal., b 

Pudney, Ted (Summer Gardens) Port 
Dover, Ont., b 

R 

Reichman, Joe (Roosevelt) NYC, h 

Reid, Don (Melody Mill) Riverside, IIl., 
Clsng. 7/7, b; (Dutch Mill) Delevan, 
Wis., 7/8-14, ne 

Reisman, Leo (Statler) Boston, 7/1-14, h 

Robbins, Ray (Peabody) Memphis, h 


Ruhl, Warney (Breezy Point Lodge) Po- 
quot Lakes, Minn., b 


s 
Saunders, Red (Garrick) Chicago, ne 
Scott, Raymond (Paramount) NYC, t 
Sherock, Shorty (On Tour) GAC 
Sherwood, Bobby (Jantzen’s Beach Park) 
Portland, Maine, Clsng. 7/8, b; — 
Pt.) Cedar Pt., Ohio, Opng. 7/12, 
Spivak, Charlie (Eastwood Park) petestt, 
Mich., Cisng. 7/11, ne 
Steele, Ted (Palace) San Francisco, Cal., 
Clseng. 7/8, h 
Stewart, Rex (Aquarium) NYC, r 
Stone, Eddie (Belmont Plaza) NYC, h 
Straeter, Ted (Palmer House) Chicago, h 
Strong, Bob 7. — Virginia Beach, 
Va., Clang. 7/3, 
Nick (Last Frontier) Las Vegas, 


oo 

Leonard (Ciro’s) Hollywood, Opng. 
7/3, ne 

Sykes, Curt (Natatorium Park) Spokane, 
Wash., Cisng. 7/14, b 


Stua rt, 


ev., 
Sues, 


T 
Teagarden, Jack (Sea Girt Inn) Sea Girt, 
N. J., Clang. 7/18, ne 


Thornhill, Claude (Steel Pier) Atlantic 
City, N. J., Cleng. 7/5, b; (Palace) 
Youngstown, Ohio, 7/8- . t; (Circle) 


Indianapolis, Ind., 7/11-17, 
Towne, — (Pelham Heath Inn) Bronx, 


N. 
Tucker, ‘Orrin (Stevens) Chicago, h 


Vv 

Van, Garwood (Arrowhead Springs) Ar- 
rowhead, Calif., h 

Vaughn, Buddy (Riverside Club) Casper, 
Wyo., ne 


Opng. 7/9; Frankie Carle 
7/23-25; Stan Kenton, Opng. 


7/26 

PALLADIUM, Hollywood— 
Frankie Carle; Les Brown, 
Opng. 7/23 

PENNSYLVANIA HOTEL, New 
York—Elliot Lawrence 

ROSELAND BALLROOM, New 
York—Sam Donahue 

SHERMAN HOTEL, Chicago— 
Alvino Rey; Tex Beneke, 
Opng. 7/5 

STEVENS HOTEL, Chicago— 
Orrin Tucker 

ZANZIBAR, i York—Cab Cal- 


loway 


Ella Mae Morse 
Doing A Single 


Hollywood —Ella Mae Morse, 
headlined as “Cow Cow Boogie 
Girl,” is doing stint as single at 
the Band Box, West Hollywood 
nitery. She’s backed by two- 
piano team, regulars at Band 
Box, of George Tibbles and Lou 
Marcu 


—M. GRUPP— 


orld-renowned teacher 
BRASS INSTRUMENTS 
Specialist in teaching “Natural Wind- 
Instrument Playing” and in eliminating 
playing difficulties and complexes 
TOMMY DORSEY! +) hair ar. 


p as the outstanding teacher.” 
HARRY JAMES: “In my opinion, 
Mr. Grupp is without equal as a teacher.” 
JIMMY DORSEY: © “Grupp psychol- 


ogy on wind-teaching is the most logical.” 


OUT-OF-TOWNERS! 


Information on “out-of-towners course” 
mailed. Invaluable to wind-players. 
Only Book of Its Kind! 
“The First Guide to Natural Wind- 
Instrument Playing’ by M. Grupp. 
Extremely Constructive to ene 

and Students, $3.7 
WANT TO TEACH? 
Information on “how to adopt the M. 
Grupp system of instruction and teach it 
in os vicinity” mai _ 
Grupp Music Studi: 
717 7th pay nN. ¥. c 








ious 9-9256 

















Vincent, Lee (American Legion) Glen Ly- 


on, Penna., b 


w 
Wald, poe (Cedar Pt.) Sandusky, anal 
7/5-11, 
Waples, Bud (Hillerest Beach Club) Vir- | 
ginia Beach, Va., nc 
Watters, Lu (Dawn Club) San Francisco, 


ne 
Weeks, Anson (Sky Club) Chicago, Clsng. 
7/7, ne 
bet > my (Lake Club) Springfield, IIl., 
7/9-14 
(Eagle’s Club) Lima, O., 


Welch, beets 
Cisng. 8/10, ne 
Welk, Lawrence (Aragon) Ocean Park, 


Cal., b 

Wiggins, _— (Brass Rail) Chicago, 
Cisng. 7/7, n 

Williams, Gootie (Earle) Phila., Pa., 
Cisng. 7/4, 


Williams, Griff (Mark Hopkins) San Fran- 
cisco, 

Wilson, Gerald (On Tour) FB 

Winslow, George (O. Henry) 
Springs, Ill., b 


Lear POPULAR PIANO 
JAZZ — SWING — BOOGIE 
RIGHT aT HC HOME 
- s 

CAVANAUGH’S 
Complete Course 
in one BIG BOOK 

Only $1000 

4-DAY TRIAL 


Willow 












MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC GUIDE 


A Classified and Alphabetical List of the Best and 
Most Popular Standard Foxtrots, Waltzes Show 
Tunes. Rumbas. etc” (36 Headings, over 2000 
Titles, with Original Keys & Starting Notes.) Plus, 
A Handy Fake List & Song Reminder of Top Tunes 
Covers the Whole Field of Popular Muse 


“corr roar, Oe 








(5 Copies for $2.00) 
A RAY DE VITA 





8 











© SWING PIANO TRICKS! 


Axel Christensen’s bi-monthly Bul- 
letin contains novel breaks, fill-ins, 
boogie effects and tricky embellish- 
ments for 8 of the best hit songs. 
Send 25 cents, stamps or coin, for 
latest issue. 10 consecutive issues, 


$2. Mention, if piano teacher. 


Axel Christensen Studios 
21 Kimball Hall Bldg. CHICAGO 4, ILL. 














HIGHEST RATED IN UNITED STATES 


paANin 


* DALHEIM £CO ¢” 


2034 W. LAKE ST., CHICAGO 





Popular Band Leader and 
Vocalists Photographs 


Seven beautiful glossy photos of favorite Band 
Leaders size & by 10 rea 
$1.00. Send list of 

ond choice, wih $1. 
plus 100 for mailing ane. handlive—er 25¢ in 
stamps or coin for one sample photo. 


KIER'S BOOK HOUSE 
1143 Avenue of .be Americas (6th Ave.), New York City ( (19) 








EQUIP YOUR ORCHESTRA with 





— My poh a 


wane ~ite Cab dn Semel 
Special instructions 
and “Ad Lib” pm 
CORRESPONDENCE COURSEg | 
IN IMPROVISATION Now 
AVAILABLE 
For details write to 
117 _ W. 48th st. Suite 42 
New York, New York 


Tel: =k, ry ones 




















MANUS A-JUST-ABLE COVERS ti ar 
Philadelphia, 
STRONG, LASTING, 
ECONOMICAL ALBERT A. amenet 
. we ~y ape Tel. unedhoome ater appointments 
Oe Ee — 
nei acl eac 
AE WC ARCHECTR 
“OCHS ORGIES ae cwnitzns 
Manuscript Size Your Song 
10x13, 3-inch Beck Vv & P 
700 each Vocal-Piano-Drums & Trumpet— 
Pe 3- Sinch Back pA a 
ic J 
80c each 
= strument Labele— Piano Vocal oh nts— Catalog 
245 West 34h 
ALFRED MUSIC CO., 145 W. 45th St., N.Y. URAB-DB New York 1, nT 











Tl 





ns 





FINE ARTS BUILDING 
410 South Michigan Ave. 





THE SCHILLINGER SCHOOL 
OF MUSICAL COMPOSITION 


David Holguin, Director 


Chicago, Illinois 
Tel. WEB. 2967 








NEW YORK 


Donald S. Reinhardt’s 


SCHOOL OF THE 


FOR ALL BRASS INSTRUMENTS 


Home Office: Presser Building, 1714 Chestnut St., Phila. 3, Penna. (Rittenhouse 7824) 


BOSTON 








PHILADELPHIA 


PIVOT SYSTEM 


(TRADE MARK) 


WASHINGTON 














HARDLY ONE CHANCE IN A 





“BUILT-TO-FIT’. MOUTHPIECES | 


Trumpet, Trombone 


Trying to find a suitable mouthpiece by methods commonly 
employed is like searching for a needle-in-a-haystack— 


Now it is possible, necessary, and EASY to have the right 
mouthpiece. But to keep on trying the old way, the guessi 
way, the “needle-in-a-haystack” 


The new way, the BETTER way, is the BUILT-TO-FIT way, 
which is simple, accurate, and eliminates the “guessing way.” 

You don’t want to still be looking for. that suitable mouthpiece 
TWENTY YEARS from now, do you? Then send me a postal 
card asking for information on “BUILT-TO-FIT” mouthpieces 
om IS FREE! Develop you embouchure the “BUILT-TO-FIT” 


lence L. Jacobs, 2943 Washington Bivd., Chicago 12, Ill. 
Phone Nevada 1057 


MILLION OF FINDING IT! 


way, one will never find it. 

















2255 DEWEY AVE. 


SONGWRITERS 
HAVE YOUR SONGS RECORDED AT LOW RATES | 


One song on one side of a 10 inch metal base record with piano and vocal 
Both sides recorded with piano and vocal for only..........-.seeeeeeeeeee 


MALLORY RECORDING COMPANY 





ROCHESTER 13, N. Y. 








— 











@ You can’t learn arranging from books, but 
you can become proficient by enrolling for 
our Modern Home Study Arranging Course 
which teaches you duet, trio and four-way 
writing—how to orchestrate passing tones, 
arrangement routine and scores of unusual, 
modern effects. Your work is actually ex- 
amined, corrected and commented upon by 
the author himself. All “big name” arrangers 
have had to acquire the knowledge we offer. 
Clip coupon, check courses which interest 
you, and mail it today. 





Suite U-397, 765 Oak 


; ae Your . = by Studying... 


ARRANGING 


| ~~~"""IAIL COUPON FOR CATALOG AND FREE SAMPLE LESSONS, F 
Dance Band Arrangin Harmony O History of —_ olla Advanc Set Tenge 
Piano, Beginner iano, Fete? 's Normal & Violin acamet 
Advanced Cornet Clarinet Saxophone itar mandolin fa 
Ear Training G Sight Singing Choral Conducting Public 

Name....... PITTITITITITITI CITT TT TTT ak 
PIR. oi cin dc cctcececocencccsons oe 

City & State. .....ccccccscccccccces eocece 

Have you studied harmony?............. Sbeeescusnes Would you like to corn egret, 
Bachelor of Music?...... 2... 20. eeeee eens ABOP. wee eee eee eneessenet 


Age’ 
UNIVERSITY EXTENSION CONSERVATORY 
wood Boulevard, 








































Chicago 15, Ul. 
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CLASSIFIED ADS 


DOWN BEAT 
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CLASSIFIED 


Fifteen Cents per Word—Minimum 10 Words 
25c Extra for Box Service 
(Count Name, Address, Gy ond Srata) 

















— 


advertising cop 
oe cantly protected. 


CENSORSHIP 
must pass the rigid censorship which has 
Down Beat readers against the unworthy. 








| 





FOR SALE 











guaranteed first-line 
instruments ready for 


ts, and if not satisfied, 
nt at our expense, 
=f r details. 
EXCHANGE co., 
Michigan. 


A COMPLETE LINE of recon- 


band and 
immediate 


will pay outright cash or take 
beer rument in trade for another in- 
__ Niches prices are offered 


for 
we —— 
Write 


MEYER’S MUSICAL 
454 Michigan, 


Detroit- 








Hi 


phones, baritones, French hor 
for 
PUsiC H. 
ago-45, Ill. 


TRUMPETS, trombone, mello- 


ns, tubas, 


flutes, saxophones (no tenors) etc. 
bargain list and specify instru- 
in which you are interested, NAPPE 
HOUSE, 6531 N. Rockwell St., Chi- 





ie 


ACCORDION 
finish, and one 12 
Like 


S—Milano 48 Bass, white 
0 Bass, white finish. 
new! J. Tryonis, 5025 S. Maplewood, 








fts. 


A plane | black, ie basses, one 


Excellent 














nois NEW PIANO, instrument drums, 
| mara Huge stock. Write for what you 
1967 are interested. Harmonicas and solovox. 
EN’S MUSIC STORE, 179 South 
noon aca Marion, Ohio. 

BARITONE SAX—Bundy, brass lacquered 
ELPHIA with stand and case. Good shape. Best 

offer, 1224 W. Gordon, Spokane, Wash. 
Just just RECEIVED SOME HARD TO GET 
ITEMS: Genuine A. Zildjian cymbals, all 
sises. Other cymbals—$5.00 up. Mollenhau- 
@ Conservatory English horn. W. F. Lud- 
wig drum outfit, new—$195.00. New Bless- 
7824) ing Super Artist on na % octave 
eene-—088 25.00. mn BBb recording 
NGTON bass . new—$250.00. New pedal tym- 


sterling silver flute. Kay 
basses. World tenor saxophone, 


g@ring instruments and 


we 


outfit—$225.00. Selmer oboe. Wm, S. 


cellos and 
like new. 


tants line of rebuilt brass, wood-winds, 
drum accessories 
Write us for furthe 
’"S MUSICAL EXCHANGE CO., 
igan, Detroit-26, Michigan. 


r details. 





WANTED—DANCE MUSICIANS jobbing 

bands three or four — weekly. Aver- 
age salary $40.00 per k—opportanity to 
locate am University I Illinois if Veteran 
benefits G.I. bill, or other jobs in conjunc- 
tion. Will” aid applicants with housing. 
mee P.O. Box 542, Station A, Champaign, 





tablished 


STRING BASS—immediately on 


Price $6.00. 
Ogden, Utah. 


SPECIAL ARRANGEMENTS—Latest pop- 





Gage Stone, 451 - 17th St., 





Price, Box 1383, Danville, Va. 


VOICINGS AND COLORS”—for 
Arranging—$1.00. Arr 





“337 
ce 








jazs piano music you 

THE MOST 25 brent weceive "ior 

Break Sheets in the ROBERT WHI RD 

SHEET BOOK for PIANO. At your 

favorite music counter or direct. Write for 
catdlog. State if teacher, 


ROBERT WHITFORD PUBLICATIONS 
18 North Perry Square, Erie, Penna. 





made to order—T75c per instrument. 300 
Original Hot Licks—$1.00. Hot Choruses 
(4 for $1.00)—(10 for $2.00). LEE HUD- 
SON, Box 255, Van Nuys, Calif. 








YOUR SONG PROFESSIONALLY ar- 
ranged with a 
guitar diagrams, chord notation. 
$10.00, and work is guaranteed satisfactory 
or money returned promptly and in full. 
peateoian Lee, 344 Primrose, Syracuse-5, 


DANCE ORCHESTRATIONS—lowest pric- 

es. Send for free interesting catalog list- 
ing hundreds of latest arrangements. Jay- 
son Ross Music Co., 3433 De Kalb Ave., 
Bronx-67, N. ¥. 





. 





SONGWRITERS! Piano arrangements or 





territory band. Top salary. Sleeper bus. 
Other musicians write for future openings, 
Bob Jordan, Box 133, Mankato, Minn. 





WANT DANCE MUSICIANS—ALL _IN- 

STRUMENTS for replacements on Med- 
west territory bands. State all in your first 
letter. COLLINS BOOKING SERVICE, 
Grand Island, Nebraska, 





WANTED—PIANIST: Experienced. Loca- 

tion job. Small band. Wire: Freddie 
Clarke, five twenty eight Park Ave. (528), 
Hot Springs, Arkansas. 


NTED—COMMERCIAL DANCE MU- 

SICIANS who are not planning on going 

to school. Don Strickland, 506 W. 10th, 
Mankato, Minn. 








SAX MEN—for work on Midwest bands. 

Steady work with salaries of scale or bet- 
ter. All musicians contact Vic Schroeder 
Agency, Omaha, Nebraska. 





PHONOGRAPH RECORDS 











RECORDS WANTED—vwill buy collection 

Wayne King, Guy bardo, Glenn Mil- 
ler, Vaughn Monroe, erman, 
Frankie Carle and others provided they are 
in good condition, Can also use Bob Crosby, 
Jimmy Dorsey and Duke Ellington. Would 
like large collection of each. Write what 
you have, Box A-354, Down Beat, Chicago-1l. 


GOODMAN TEXTET — JAMES-KRUPA 

records being re-issued. Shipped COD. 
Free list. Act now—supply limited. Open 
evenings, THE RECORD CENTER, Mis- 
sissippi at S. Gaylord, Denver-10, Colorado, 


COLLECTORS—Personalize YOUR Rec 

ords with (Name-No.) Private Labels. 
Colorful, distinctive, practical, inexpensive. 
Senoles Free. RPco., Drawer 71, Evanston, 








orchestrations for your song. 
Original poems set to music, Apply Wilf 
Moise, 921A Kingston Rd., Toronto, Ont. 
Canada. 





COMPLETE PROFESSIONAL leery ar- 
rangement of your song (with chord sym- 

bols) $8.00. ARNOLD ARRANGING SERV- 

a Box 236, Back Bay Annex, Boston-17, 
asa, 





MELODY COLLABORATION—Arranging, 
Copying, Printing. Kennedy, 173 Wash- 
ington, Barre, Vermont. 





SONGS ARRANGED for piano and voice, 

fully harmonized, beautifully scored by 
expert professional arrangers. Satisfaction 
guaranteed. $10.00 per song. Orchestrations 
and recordings made on special order. Write 
for details. Five Star Music Masters, 810 
Beacon Building, Boston, Mass, 


Lie - MELODIES - ARRANGEMENTS 

SUPPLIED—Your lyrics set to a beauti- 
ful ate melody. Your melody supplied 
with polished original lyrics. Also profes- 
sional piano arr di chord 
notation for your complete song. Fullest 
satisfaction guaranteed or your money 
promptly refunded. “THE SONGMAS- 











a ins and Betty Leff, 101 W. 86 
Street, N. Y. C.-24, N. Y. 
MISCELLANEOUS 








o Modern Piano Material"’ 


Music Printing 
small quantity — low cost 


LYRICISTS 


~— Susie TEACHERS 


B. .& | Music PRINT 


4 Prov., R. I. 











MAKE YOUR OWN ORCHESTRA AR- 

RANGEMENTS with the pews ARRANG- 

ER and TRANSPOSER. Four part 

— A, instruments at a flash—50c. Write 
own music with the SPIVAK MUSIC 

CuIDE: celluloid stencil for tracing mu- 

sical symbols perfectly—50c. 00 

ae ee 11 East 22nd Street 

E. Schuberth & Co. New York City, N. ¥. 


nae HANISTS AND TEACHERS 


sound to your playing 
ry hits. BREAK "BULLETINS 

montily by Phil Sa eminent 
details nabed 


ere pd ty teacher W 
KENMORE “music ¢ co. 
581 Boylston St., Boston 16, Mass. 

















hen? 


Band & O 
REPAIRING 


Prompt service - Low prices 
Write for Price List 


WALLACE MUSIC 
COMPANY 


47-49 S. Main St., Wilkes-Barre, Pa. 








FRANK 1ZZO 


COUNTERPOINT - COMPOSITION 
A SHORT CUT TO MODERN ARRANGING 
idg., 1585 Broadw 


Strand Theater 
New York City Suite 304 
Phone Columbus-5-9866 
Brooklyn Studio Bensonhurst-6-7899 











RHUMBA TRAPS 


FRANK’S DRUM SHOP 
S. Wabash * Chicago 





4, UL. 

















Amazing Trumpet Chart 
Shows names; harmonic numbers; roots, thirds, 
fifths, sevenths of major chords; chromatic and 
diatonic scales; of 8 valve-combinations. Dia- 


The mode 
miss this chart. Added induc 











seale chart on reverse side. Onty gu 00 each. 
Money-back-guarantee. ORDER NOW! 
CAROL SALES CO., P.O. Box 2x08 
Lefferts Station, Brooklyn 25, N. 


TRUMPET PLAYERS 


25 Swing Choruses. If you wish to acquire a proper 
knowledge of the why and wherefore of ooo play- 
ing and the easiest way it can be put to actual use, 

















WOODWIND INSTRUMENTS — Rebuilt — 

Repaired—Relacquered. Free Estimates. 
All work guaranteed. The Woodwind Shop, 
1539 Cherry, Philadelphia, Pa. 


DISC RECORDING of your song 

transcription discs, $3.00—10”. "Expert 
duplicating—$2.20—10” ; $2.90—12”. Quan- 
tity discount. Narrative and music to play 
with your home movies. PROFESSIONAL 
RECORDING STUDIOS, 113 E. Michigan, 
Kalamazoo, Michigan, 





Best 


the believe SS 
hensive and simplified system. It will develop and 

improve your swing style. Easy to = Terrific hot 
licks, ete. Individuality. Price $2. 
FREE ous CHART INCLUDED. COD. *s 25¢ in 


LEO FANTEL, New york 83, W. 
SENSATIONAL GUITAR 
CHART 


gees na nee readings; symbols; diagrams AND 
ingerings of a. chords below 6th fret. Sub- 
. jives 1-4-5 of 24 ag sub-chart gives 











MEW EMPEROR EPIPHONE 
with deluxe case. 


GUITAR 


Excellent buy! Mus- 








RECORDS—Late—off coin phonographs. 
One side absolutely new. You specify 
type—popular, hill-billy or race—$1.95 doz. 

















LEARN PIANO TUNING AT HOME: 

Course by Dr. Wm. Braid White. Write 
Karl Bartenbach, 1001 Wells Street, La- 
fayette, Indiana. 


WE CAN PHOTOCOPY standard size black 

and whi a 50 per arrangement. Have 
d We reproduce any- 
thing written, printed or drawn. Virginia 
Photocopy Service, Box 1386, Danville, Va. 


EXTRA COPIES—Your music manuscripts. 
ous ee Service, Box 181, Cincinnati-1, 














PARODIES, COMEDIAN’S MATERIAL? 
rite requirements. Box A-349, Down 
Beat, Chicago-1, 


Down Beat covers the music 
news from coast tg coast—and is 
read around the world. 











chen Ee £100 Hyde Park, Chicago, Dorchester | Siipped anywhere United Statee—OCKEL 
; IT! MUSIC SHOP, 6265 Natural Bridge, St. 
right MEWAR MUSICAL INSTRUMENTS: Kay sous, Oi 
Nagy bio a Ohon’® | WEST COAST JAZZ CENTER—Holly- 
i B flat alto; t Kohlert A Clarinet— 
‘te weed; 000 French B fat, Clarineta aot wood’s only —_ dl —_ meee 
4 Trumpets ; rme olins ; n Man- 
éolin; Italian Piano Accordions—all sizes ; TEMPO M Lanes a = rte _ = Rane my ~ 
tectric Hawaiian Guitar and Amplifier; » erg ont, Meure—asen 
way, French Flute; Conn B flat Clarinet; De. | 2/n¢-_ Monthly catalog 10c. 
yay. oa Guitar Pick Ups: Electric Phono- FALKENER BROS. RECORDS, 383 Colum- 
piece = Foot Pedals; Kay Cello: Snave bus Ave., Boston, Mass. 
ostal res seers Clarinet and E flat Alto| woRLD’S LARGEST AUCTION LIST— 
nuine. Phonograph records! sent free. Ray Reid, 116% N. Main, 
~all accessories for all musical in- | Greenville, S. C. 
FIT” ements. MID-WEST MUSIC SHOP, 5826 Aves 
Avenue, Kenosha, Wis. BLUE NOTE RECORDG—THE +o 
ORCH 5 ie, 8 
i ESTRA COATS —doublebreast, sin- | Stomps, Band i teotiona,. ‘Dixit — 
" -00 (used). Cleaned, pressed. | All Star Swing Combos, Piano Solos, Vocal 
ion trousers—$6.00, Tuxedo suits— | Blues, Guitar Solos, Authentic New Orleans 
————J po single $15.00. Free lists. Wallace, | Jazz. Write for complete catalog: Blue 
ell N, Halsted, Chicago. Note Records, 767 Lexington Ave., New 
a York-21, N. ¥. 
700 EACH, Goodman, Crosby, Miller. 
AT LIBERTY THOUSANDS all Name Bands. Thou- 
sands greatest classic singers. EVERY- 














20, prefer combo work. Cal? 
_Anthony, Victory 7795, Chicago. 





PANIST—Age 23. Semi-neine experience, 





N. ¥. Monician, an, 24 W. Eleventh St., Chester, 

ei 

_———_— TRUMPET —17, experienced, read, fake, 
for large orchestra or combo, Summer 
only, Will travel. Bob Herman, Highland, 

eoecee Dlinois, 


tal 





THING 1900/42, 
Barbara, Calif. 


RARE RECORDS—Send for list. James, 
Waller, Miller, Kirk, Crosbys, Herth, 
Krupa, Gray, Whiteman, Goldette, Herman, 
Robertson, Calloway, Dorseys, Pollack, 
Bradley, Webb, Race—Many others, BILL 
MULL, West Avenue, Kannapolis, N. C. 


OAKLAND, CALIFORNIA—Jazz records 
and collector’s items, The JAZZ RECORD 
LOUNGE, 3261 Grand Ave. 


Josephine Mayer, Santa 











At LIBERTY—Baritone, tenor 


Ragon, Ragon, Lowell, Indiana, 


and alto 


Union, experienced, travel. Larry 





AcoRDIONIST—Consiacr all 
Where, Contact Box 1543, Miam 








Go any- 
i, Florida. 









, fake. For sum 
detaite Be Box Ax352, Down 











ME ENORMAN 19, experienced and de- 


mer work, 
Beat, Chi- 








eens 


New 





ui 4 1 nae 





for summer, DRUMMER, 17, 
band. Lance Jones, 


HARD-TO-GET RECORDS—Goodman, Mil- 

ler, Lunceford, Dorsey, etc. Write for 
free price list. R. Kinkle, 636 Rotherwood, 
Evansville, Indiana. 


SEND 10c IN on for first issue of THE 

METRO JAZZMAN. A ocollector’s and 
musicians fm oy Complete list of rare jazz 
items. METRO MUSIC SHOP, 701 Indiana 
Aveque, Charleston, W. Va. 


RECORD COLLECTORS—HERE IT IS! 

Selling private collection dating back to 
Beiderbecke days. List free. Robert Ewing, 
Wapakoneta, Ohio. 














—Army vet. 


ood 





bo a 


Ave., Chicago, Ill. 






Full time with 
band desired. Gene Dooley, 8251 








“Hp Deenanbic aoe 





muxcTRic GUITAR — double third alto, 
Fast, experienced copy- 
A-353, Down Beat, 
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peoeeseet 


i HELP WANTED 














ie trae Also need one of 





ie ee 












steady | 
2 salary. e ® d 
Esse: =, photo. Wire: 


WANTED—ATTRACTIVE BASS VIOLIN- 
girls’ unit. Read or fake. 


Must 
following: 
H 


yo iba, 


location spot. 
x 





ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 











A COMPLETE COURSE IN MODERN 

HARMONY and Dance Arranging—12 
Texts incl Improvisation, Vocal Scor- 
ing and Composition. Now only $15.00 
complete. Miracle Series, P.O. Box 431, 
Pasadena-18, Calif. 


SPECIAL ARRANGEMENTS written _to 
Any —a or style. For 
price estimates write G. D. Kinsman, 193 
Calhoun, Creek, Michigan giving 
necessary information. 


PROFESSIONAL PIANO ARRANGE- 
MENT and recording made of your song. 











pou" Exclusive Photos! ==" 


BANDS ie ACTION! 
all name leaders, —_ 





re 





L+f- — 
ARSENE STUDIOS 
1585-D Broadway, New York, N. Y. 

















"$1.00 


+ 4 yg fret TO Rai | ALL YOUR 
RANGEM 


— WITHOUT 

even Using A PIANO 
TO KNOW THE 4-PART HARMONY 
OF ya CHORD OF MUSIC 
FOR Eb, Bb G C ——- 
MENTS ‘AT THE SAME TIM 
yt COMPLETE COURSE ON | 

RANGING 
fo HAVE A SOUND KNOWLEDGE 
OF CHORD PROGRESSION 
TO BE ABLE TO TRANSPOSE ANY 
Ee sae TO ANY OTHER 

BE ABLE TO ANSWER ANY 
QUESTION OF HARM 
The Lightning lt 
is the only musical device in the world 


that will DO ALL THIS! It is colorful, 
durable and fits into yom vest po 


DON'T DELAY jy..2/" aur New 


quire at 
your local ee dealer - cond only 
LA ow to the 


Lightning Arranger Co. 


Allentown, Penne. 


























or for $1.50 we 
Surerine” “Gettursio 3 MopEL, 





of al ree index com 
pletes picture of Sutrasiers, REAM CHART. 
Added __ inducement — NALLY FAMOUS 
CHORD CHART on 
Money-back guarantee. 
CAROL SALES 


— BOX 2 
LEFFERTS—BROOKLYN, 25, nN. Y. 





complete. | 


ave., | 
nw. ¥. |i 


comes aie brian $1.00— 
*DON’T MISS THs ONE | 






ly imp your technic, accuracy, t 
ing. sight-reading and playing thru Mental- 
Quick —— Prac- 
tice effort occ Used by famous pian- 
ists, teachers and students. No cbligation. 
Broadwell Studios, Dept. 36-G, Covina, Calif. 


| WANTED 
| A-1 REPAIRMAN 


ON REED INSTRUMENTS 











IVAN C. KAY 


112 John R_ Detroit 26, Mich. 











LOCKIE’S 


NAME BANDS 


1521 No. Vine St. 
Holly wood 


@ Distributors of the Finest Musical Instruments ® 


HEADQUARTERS FOR 


950 So. Broadway 
Les Angeles 








All the Music News 


203 N. Wabash Ave., 
Chicago 1, Ill. 


Street and No. .......... 


City and Zone. 


*Give serial number. 
addresses. 





Veterans of World War II 


and active members of all Armed Forces 


Subscribe, renew or extend at the 


SPECIAL MILITARY RATE—$3 A YEAR 


Every Other Week 


DOWN BEAT PUBLISHING CO. 


Please enter my DOWN BEAT subscription: 
(0 Regular Rate $4 one year 


0 Military and Transition Rate $3 one year* 


Request necessary for overseas A.P.O. 


from Coast to Coast 





O $7 two years 


Peers 


7-1-46 
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